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MUSIC IN THIS NUMBER. 
O LORD, MY GOD. 


Composed by SamueL SeBasTIAN WESLEY. 








USICAL SOCIETY of LONDON. 
RECONSTITUTED 1868. 

Gentlemen desiring to become Fellows of the New Society can 
obtain full particulars upon application to the Hon. Secretary, or 
to any of the following Music Publishers ;—Messrs. Ashdown and 
Parry; Boosey and Co.; Chappell and Co.; L. Cock and Co.; 
R. Cocks and Co. ; Cramer and Co.; D. Davison and Co. ; Duff and 
Stewart; Hammond and Co.: Hutchings and Romer; Keith, 
Prowse, and Co.; Lonsdale and Co.; R. Mills; Metzler and Co.; 
Novello, Ewer and Co.; or to Mr. Austin, Ticket Office, St. James's 
Hall. V. pE PONTIGNY, Hon. Sec., 

Drymona, Belvedere-road, Norwood, S.E. 


(cee Pupil of Garcia, desires an EN- 
GAGEMENT for Sunday Services. Address A.M.M. 
16, Princes-street, Cavendish-square, W. 

-~y and BASS, now leaving a Choir in the 


West End, seek a re-ENGAGEMENT. Read at sight. 
Address P.E., 16, Seymour-place, Bryanstone- 








Good references. 
square, W. 
CLERGYMAN seeks to place a poor Village 
BOY, not ten years old, with high SOPRANO Voice, recom- 
mended by a Cathedral Organist, in a Cathedral or Church Choir, 
where provision for his ultimate interests could be secured. 
Address Rev. L. C. Biggs, Parracombe, Barnstaple. 


ANTED for the Voluntary Choir of a City 

Church, near the General Post-office, ALTO, TENOR and 

a Address F.N., 13, St. George’s-terrace, Barns- 
bury, N. 


T. ALBAN’S, Holborn.—'l here are three Vacan- 
cies for BOYS, with good voices, in the Choir School. Apply 
to the Rev. A. H. Mackonochie, St. Alban’s, Brook-street, Holborn. 


FEW GENTLEMEN Required for the Surpliced 
Choir of St. Thomas, Charterhouse, Goswell-road, E.C. 
Apply to the Organist after any of the Services. 


RGANIST.—Re-Engagement Wanted. Used to 
Training Choirs. Good testimonials. Address W.M., 260, 
Goswell-road, E.C. 


N ORGANIST is disengaged this Lady-day. 
Accustomed to Established and Dissenting Services. Salary 
£30. Apply H.T.G., 341, Essex-road, Islington. 
RGANIST.—The Advertiser, of ten years’ Expe- 
rience in Choral Services, is open to an Engagement. Address 
B.K,, Novello, Ewer and Co., 35, Poultry, E.C. 


RGANIST.—Re-Engagement Wanted. Used to 
Training Choirs. Good testimonials. Address A.B.C., 
23, South-street, Chichester. 


RGANIST.—Wanted an Engagement at either 
Church or Chapel. Satisfactory testimonials, and salary 
moderate. Address G.H.G., 9, Queen-street, Edgware-road, W. 
ANTED, by a Gentleman, a SITUATION as 
ORGANIST in London. Only a moderate salary required 
for ae duty. Testimonials and references to the greatest 
musicians in England. Address Alpha, Messrs. Novello and Co. 
ACATION.—An Experienced ORGANIST and 
CHOIRMASTER can undertake temporary duty from the 
middle of May to the end of July. Address B.W., Novello, 
Ewer and Co., 1, Berners-street. 
N Experienced ORGANIST (late Choirmaster 
to a Church Union) desires a re-Engagement. Excellent 
testimonials, &c. Address A.B., the School, Kemerton, Tewkesbury. 


RGANIST.—A Member of the College of 
Organists is open to a re-Engagement. Testimonials from 
eminent Musicians and Clergvmen. ‘I'welve years’ experienca A 












































S. JAMES’S HALL. 


THE 


Oratorio Concerts, 


THE FOURTH SUBSCRIPTION CONCERT 
WILL BE GIVEN ON 


WEDNESDAY, APRIL 21. 
HAYDN’S “CREATION.”’ 
PricrpaL Vocatists. 

MADAME LEMMENS-SHERRINGTON. 


MR. SIMS REEVES, 
MR. MONTEM SMITH, 
AND 
MR. LEWIS THOMAS. 


. MR. JOSEPH BARNBY. 








Conpbvucror ‘ 


Doors open at Seven, commence at Eight o'clock. 





Sofa Stalls, 10s. 6d.; Reserved Balcony (numbered rows), 5s. ; 
Reserved Area (numbered rows), 5s.; Balcony, 3s.; Area, 2s. 
Admission, 1s. 

Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 
35. Poultry (E.C.) ; of the principal Music Sellers; and at Austin’s 
Ticket Office, S. James's Hall. 





UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. PRINCESS CHRISTIAN 


AND 
H.R.H. PRINCESS LOUISE. 


Queen's Concert Rooms, Yanoder Square. 


Miss AGNES ZIMMERMANN’S 


a . 
Second Soiree Musicale 
WILL TAKE PLACE ON 
TUESDAY EVENING, APRIL 


Commencing at Eight o'clock. 





13. 
HERR DEICHMANN, 
MR. ZERBINI, 
HERR DAUBERT, 
AND 
MR. JOSEPH BARNBY’S CHOIR. 
Coxpucrors: 
SIG. RANDEGGER, ann MR. JOSEPH BARNBY. 


Stalls, 10s. 6d.; Family Tickets (to admit three), 2ls.; Area, 5s. 
Admission, 2s. 6d. 

Tickets may be had of Novello, Ewer and Co., 1, Berners-street, 
W., and 35, Poultry, E.C., of the principal Music Sellers, at the 
Concert Room, and of Miss Zimmermann, 13, Dorchester-place, 
Blandford-square, N.W. 


". WORKS by WILLIAM HENRY MONK, 
- Organist and Director of the Choir, King’s College, London, 
Musical Editor of ‘‘ Hymns Ancient and Modern.” 

In a few days, 

THE PSALTER and CANTICLES, as used in Kiya's Cotiges. 
In preparation 
CHANTS, ANCIENT ani MODERN. 








small town not objected tu. Beethoven, Novello, Ewer and Co. 





Communications to Glebe Field, Stoke Newington, N. 
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PROFESSIONAL NOTICES, 





MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstew-villas, Bayswater W., and 17, Francis-road, 
Edgbaston, Birmingham 


MISS GERTRUDE MAYFIELD (Contralto). 


For Concerts, &c., address 15, Westbourne-park-road, W. 


MISS E. FRANCES BROWN (Contralto). 


For Concert Engagements, address 260, Goswell-road, E.C. 


MISS GLEDHILL (Contralto). 
For Concerts and Oratorio Engagements, address 50a, Hungerford- 
road West, Holloway. N. 


Miss FLOKA LAMB (Contralto) 
Is open to Engagements for Concerts and Oratorios. 
53, Tooley-street, Southwark. 


MADAME MONTSERRAT (Contralto) 
Is open to Engagements for Concerts, Oratorios, &c. She »lso has 
now two days disengaged for receiving or attending Pupils at their 
residence. For terms ard further particulars, address Madame 
Montserrat, care of Lamborn Cock and Co., 63, New Bond-street. 


THE MISSES BARTH 


Beg to announce that they have Removed from The Lodge, West- 
bourne-grove, Bayswater, to 8, Cambridge Villas. Hammersmith. W. 


MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c., to be 
addressed to 3, Healy-street, Prince of Wales-road, Camden-town. 

MR. TEMPLE 
Returns to Town from his tour in Ireland on the 6th April. 
Letters care of Rudall, Rose and Carte, 20, Charing-cress, 


SIGNOR MARTINENGO (Tenore Robusto), 
Is open to an Engagement for Oratorios or Concerts, Selections 
from Italian Operas, Latin Music, Ballads, &c. All communica- 
tions to be addressed to Signor Martinengo, Bulwer Cottage, 
Wolverhampton. 


C. D. COLLETT (Bass, Teacher of Singing), 
4 Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. ORLANDO CHRISTIAN (Basso). 


Eton College Choir. 
Per Oratorios and Concerts, address Nelson House. Slough, Windsor. 


MR. W. THORPE BRIGGS (Bass), 
Of Her Majesty's Chapel, St. George's, Windsor. Address, the 
Cloisters, Windsor Castle. 


MR. LLOYD OWEN (Bass). 
For Oratorios, Concerts, &c., address 12, Denman-street, W. 
Repertoire, sent post free. 
MR. LLOYD OWEN 
Is open to an Engagement on Sunday Evenings, as So!o Bass. 
12, Denman-street, W. 
F. LANGDON (Solo Trumpet). 


Temperance Commercial Hotel, Worcester. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


hye SENT ON SALE OR RETURN, ON 
i HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 1i, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 
p) LISHED IN THE BEST STYLE, ANP ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


CCURATE METRONOMES, 1s. (post-free) ; 


Singing-Clas2 Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. Schorerre.p, Trinity-street. Huddersfield. 


W HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, flield 



























































UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, (ONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produc:d, in case, £66s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s —Manufactury, Haymarket, London, and 
at 11, Ellis’s Quay. Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free 


j RASS, REED, SVRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums. and Harps. New and Second-hand. by the best makers. 
| RAMPTON’S SPRING MUSIC FOLLO for 
Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
ls, 6d. and 2s. For cheap edition of Glees, ls. 6d. and 2s. Whole- 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 
the United Kingdom. 


\i LUSiLAL LNSLKUMENIS FUR VUOLUN- 
1 TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musica] instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londco. E.C. 


| EYOND ALLCOMPETITION.—T. BR. WILLIS, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns. Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


y AND W. SNELL’S IMPROVED HARMO- 
hide NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the Tirasse tenuwio), free on application to E. and 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


MPORTANT to BANDMASTERS and MUSI- 
CIAN+.—Great Reduction in Sax Horns, Cornets, Flugel 
Horns, and Circular Horns, manufactured on the premises, on the 
soundest laws of acoustics. A speciul warranty given with ea h 
Instrument. A liberal allowance to the Profession. Prices and 
patterns post free. Thos, Campton, Musical Instrument Maker, 
Burbage, Leicestershire. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

A OLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” A®olian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finis' 


h. 

HE PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s. ; 

Electro-plated, 8s. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 

cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 


: ee CHROMATIC PITCH-PIPE, for pitching 
the key-note: produces 13 semitones, from C below the stave, 
treble clef, to middle ©. Length, when closed, 7 inches. 
Price, with instructions for use, 4s.6d ; free for 48. 10d. in 
stamps. A. Lippe, 35, Devonshire-st., Queen-sq., London, W.C. 





























Trade supplied. 
EAN’S VIOLIN STRINGS, warranted to stand 


atconcert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps, 
“Dean's Violin Tutor,” 6s. post free. 
Dean’s Music Warehouse, 77, City-road, London, E.C, 








A pe 2 STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. a 











( RGANS.—G. KING, Organ Builder, 3, Park- 

street, Islington, London, N. (from Bear-yard, Lincoln’s-inn- 
fields). Tunings and repairs attended in all parts of the country. 
Estimates free 


eo INIUMS.—ENGLISH HARMONIUMS, 
£ 








of great purity of tone and substantial workmanship, from 
E+; five stops, seven guineas; seven stops, £8 15s; ten stops, 
£13 10s.; 16 stops. £30. Send for ilustrated catalogues.—Julius 
Layland and Co., 67, Blackman-street, Borough. 
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MENDELSSOHN’S 
LIEDER OHNE WORTE. 


BOUKS 1 TO 8. 


Elegantly bound in extra cloth. gilt, folio, 12s.; octavo, paper 
cover, 4s.; cloth, 63. 


These Editions are the only ones which contain the 7th 
and 8th Books. 
London: Novello, Ewer and Co. 


NEW SONGS BY JOSEPH BARNBY. 


MY GOLDEN SHIP. Compass oss F to. to F (an sainaed 
I SIT ALONE. Compass D to F (a tenth) a 
IN SPRING TIME. D to D (an octave) . 
THE RAINY DAY. C to F (an eleventh) 
FORGET ME NOT. E to F (a ninth) os 
THE ROSE AND THE NIGHTINGALE. 
Mr. Cummings. Compass F to G (a ninth) e 
THE WRECKED HOPE, Sung by Madame Patey- 
Whytock. Compass from A to E (a twelfth) F 
HOW FADES THE LIGHT. Compass C to E (a ‘tenth) . 2 
Sold at half price. 
Ewer and Co., 1, Berners Street, and 35, Poultry. 


SONGS AND DUETS BY 


ANTON RUBINSTEIN. 


The English Version by NaTaALia MACFARREN. 





oom 


‘Sung by 


no Ro Go bo GO 
oo & cite? Ay 


London: Novello, 





No. s.d 
1. THE ANGEL. Duet daa ove 3 0 
2. THE MINSTREL. Son 20 
3. THOU'’RT LIKE UNTO. A FLOWER. Song 20 
4. MORNING SONG ... ove 2 0 
5. EVENING SONG ... eae ote «e 2 6 
6. BIRDIE. Duet on oe 2 6 
7. SONG FROM EGMONT 1 6 
8. SPRING SONG pe 1 6 
9, THE MOUNTAIN CRAG. Song... 20 
10. WANDERER’S NIGHT SONG. Duet 2 6 


Sold at half price. 
London: Novello, Ewer and Co. 


A. BARRY’S COMPOSITIONS 
PIANOFORTE SOLOS. 
Echoes from the Old Church Aisle. Andante Religioso 
Vivien. Mazurka ... ove eee eee ove 
Tarantella _ ove owe ove 
Menuetto grazioso, e “Barearo! DR: see 
SONGS. 





Oro bo 


Night journey. (Nachtre’se) ose one eee ooo eco 

Last night allidly dreaming. (Jch hab'im Traum geweinel) ... 

Mountain Shepherd-boy’s Song. (Des Knaben Berglied) 

Thou art e’en as a flower. (Du bist wie eine Blume) ... 

Fare thee well. (Lebevwoh/)... a Ate “on a 

Thou lovely Fisher-maiden. (Du schines Fischermédchen) 

Come to me in my dreams. Canzunet by M. Arnold, Esq. ... 

Elizabeth’s Songs from ‘‘ The Saint's Tragedy,”’ by the Rev. 
C. Kingsley. Composed expressly for Madame Sainton 
Dolby :— 

No. 1. Oh! that we two were mmnS 
2. Elizabeth's Prayer ... eae 

Four Songs written by the Rev. C. Kingsley eee 


woe ee ee J 
ceococooan AAAS 


oe on oe 


: 
ho et bo Or to 8 
cocecoo 


No. 1. Three Fishers wee woe ove eee ‘ 
2. Margaret to Dolcino.. i ee eee us i 
3. Dolcino to Margaret... one eee eee eee ° 
4. The Oubit . pe 


The above seld at half-price. 
Choral Hymns for Four Voices. Price 3d. each. 
Saviour, when in dust to Thee 
Thou art gone up on high. 
Holy, holy, holy, Lord God Almighty. 
London: Novello, Ewer and Co. 
\ 


ENDELSSOHN’S MARCH, composed in Cele- 
(Op. 110). 





London: Novello Ewer and Co. 





ENDELSSOHN’S FUNERAL MARCH, com- 
posed in the year 1836 (Op. 103). Arranged for the Organ 
T. Best. Price 1s. 6d. 

London: Novello, Ewer and Co. 


bration of the visit of the Painter Cornelius to Dresden, 1841 
Arranged for the Organ by W. T. Brest. Price 1s. 6d. 

N 

by W. 





Just published, 
IX FUGUES from “ Das wohltemperirte Clavier,” 
by Bacu, arranged for Organ by H. S. Oaketry. These 
numbers of the “48” have not been hitherto published, in this 





form, in England. Price comp'ete, 2s. 6d. 
Lendon: Nove!lo, Ewer and Co. 
NEW CONCLUDING VOLUNTARY.—Pedal Urgan. 
\ OZART'S GRAND CHORUS, “Thou art the 
i King of Glory,” arranged by R. Anprews. Also, SPOHR" 8 
GRAND CHORUS, * The Lord remaineth a King for ever.” Nine 


stamps each, sent post free. Orders to R. Andrews, Professor of 
Music, Bowdon, Cheshire, 








MWELVE NEW ‘TUNES to ORIGINAL or 
FAVOURITE HYMNS. By Henry Hugs, Mas. Doc. 
Oxon. Price 1s. Contains :— 
Come, my soul, thou must be waking. 
2. The shadows of the ev’ning hours. 
3. Oh, Heavenly Father, Thou to whom 
4. In every hour of grief and pain. 
5. Sun of my soul. 
6. Father of love and power. 
7. O joyful sound, O glorious hour. 
8. Though Death my spirit hence should call 
9. Come with praises and with singing, 
My God, my Father, while I stray. 
Let me be with Thee where Thou art. 
. Jerusalem, my happy home. 
London: Novello, Ewer and Co. 
IX SONGS for ‘TREBLE or ‘lHNOR VOICE. 
By Henry Hives, Mus. Doc., Oxon. Price 2s. 6d. each. 
1. An Evening Song. 4. Chide, if thou wilt. 
2. Infant Slumbers. 5. A Serenade. 
8. To Blossoms. 6. A Doubting Heart. 
London: Novello, Ewer and Co. 


EW PART SONG for s.A.1.8. ‘Tribute to 
Spring,” price 4d. Composed by H. 8 Irons, Organist of the 
Collegiate Church, Southwell. London: Novello, Ewer and Co. 


EW PART-SONG. 
RUE LOVE'S VOICE. Written by H. T. 
ARNOLD, Esq. Composed by J. G. Caxncorr. Sung by 
Mr. Henry Leslie’s Choir. No.1, for Soprano, Alto, Tenor, and 
Bass. No.2, for Alto, two Tenors, and Bass. (Separate Voice 
Parts may be had, 3d. each). Price 3s. 
Duff and Stewart, 147, Oxford-street. 


The Score for 6d. net. Voice Parts the set 6d. 
WEET SPRING IS COMING, a Four-Part 


Song for s.a.7.B. To be had of the Compeser, W. T. Betcuer, 
Mus. Bac., Hampstead-road, Birmingham. 


\ ILLIAM J. YOUNG'S Popular Part Songs for 
8.A.0.B. 8yvo., 2d. each. 
Tenth edition each of 
“T love the merry spring time,” and 
** Gaily thro’ the greenwood.” 
London: Novello, Ewer and Co., 1, Berners-street, W, 


ECOLLECTIONS OF SWITZERLAND. Six 
Songs, Written and Composed by Henrietta Lsien. 
Price 2s.6d. London: Novello, Ewer and Co. 


OD SPEED THE GALATEA. New National 


Song, by A. B. Atten. 33. J. Williams, 24, Berners-street. 


V ARRIAGE BELLS, dedicated to the Belles of 
1 England, by C. H. Tover, and played by Cecilia Tovey, 
K.S.R.A., with unparalleled success. Price 3s. 

London: L. Cock, Addison and Co.; or of the Author, Rossall 
College, Fleetwood. 


AROL OF THE REAPERS, by W. H. Gi. 


Folio, 94. nett. London: B. Williams, Paternoster-row. 
‘“‘A four-part song, with a fresh and tuneful melody, which 
cannot fail to please.” —Musical Times. 


ROBERT COCKS AND CO.'S NEW MUSIC. 
IXTEEN NEW SONGS and BALLADS (the 


words only), the most favourite of the day, set to music by 
the popular composers. Gratis and postage free on application to 
Robert Cocks and Co., New Burlington-street, London. 

OUR DEAR OLD CHURCH of ENGLAND. Hatton's New 
Song, 3s., free by post for 19 stamps; as a four-part Song, 13 
st-»mps; fora brass band, 6 stamps; and as a Piano Solo, by J. 
Pridham, 19 stamps. 

NINTH EDITION, 1869.—ADDENDUM to ROBERT COCKS 
and CO.'8 CATALOGUE of SIX THOUSAND WORKS for the 
PIANOFORTE (gratis, and postage free), including all their 
novelties, 

ts EORGE COOPER’S CLASSICAL EXTRACTS for the 
ORGAN, with Pedals. Seven books, 5s.each; free by post for 
31 stamps each. 

MR. W. T. WRIGHTON’S NEW VOCAL DUETS. 

The Liquid Gem. 
2. Her bright smile haunts me still. 
3, As one by one our friends depart. 
Each free by post for 25 stamps. 

PUT IT DOWN TO ME.—The Royal Christy's Minstrels, at St. 
=~, s Hall. “Put it down to me” (by the composer of 

*B. R. A. G.” and ‘‘Medicine Jack”), sung by Mr. Hall, and com- 
Mand a hearty encore. ‘‘ When the roses blow,” sung by Mr. 
Gariand with great applause. 3s. each: post free 19 stamps. 

HAMILTON'S MODERN INSTRUCTIUNS for the PIANO. 
671lst Edition. 70 large folio pages, 4s.—Order of all musicsellers 
and bocksellers ; and of the publishers, Rubert Cocks and Co., New 
Borlinyton-street. 


rs UKGANIST of (ueen’s College, Oxford, 


has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 
































aad 


Sacred. 
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A TENOR and BASS are open to an Engagement 
on Sundays. Can sing solos. The Tenor could play the 
Organ. Organist, 9, Netley-street, Hampstead-road, N.W. 


N R. JOHN TOWERS, formerly Leading Sing- 
ing Boy at Manchester Cathedral; Pupil of the Royal 
Academy of Music, London, of the late Professor Marx and Dr. 
Kullak (Court Pianist), Berlin; Member of the Song-Akademie, 
Berlin; Organizing Choirmaster and Musical Director of the 
Frodsham Deanery Choral Association; Conductor of the Alderley 
Edge Choral Society; Organist and Choirmaster at St. Philip's 
Church, Alderley Edge, &c., announces herewith his REMOVAL 
from Wilmslow to ALDERLEY EDGE, where he requests that all 
future communications may be addressed. 
Laburnum Cottage, Alderley Edge, Manchester. 
LOUCESTER COUNTY ASYLUM, near Glou- 
cester.—WANTED, 2 MALE ATTENDANT. Wages to 
commence at £24 perannum. Also, a HALL PORTER. Wages 
£20 per annum, (A widower preferred.) Board, lodging and 
washing in either case. Previous Asylum experience not neces- 
sary; and musicians preferred. Direct, with testimonials, to the 


Superintendent of the Asylum. 
25th March, 1869. BENJN. SHADGETT, Clerk. 


O ALL WHO PLAY THE ORGAN, HARMO- 

NIUM, or PIANO.—Three penny postage stamps forwarded 

(with sender’s address) to the MUSICAL STANDARD Office, 
102, Fleet-street, will secure three excellent specimen pieces, 


O PROFESSORS of MUSIC.—A Gentleman, 
residing in one of the most fashionable watering places in Eng- 
land, wishes, from ill health, to dispose at once of his practice, which 
is good; consisting of first-rate schools and private families. His 
successor must be a man of talent, and commanding the sum of 
£300. Address M. B., the Housekeeper, 24, Fenchureh-street, City. 


ANTED, to ASSIST an ORGANIST in return 
for practice, or an Appointment an easy distance from town. 
Used to plain service. A. Y., Novello, Ewer and Co., Poultry. 
A PIANOFORTE TUNER requires an Engage- 
ment for Town or Country. Twelve years’ references. 
Address A. G. Meves, 15, Tavistock-place, Tavistock-square. 
INGER ORGANS from £17 10s.; Organ Har- 
moniums from 4 guineas; ditto, two manuals and pedal, 
from £21. J. Fidler, 58, Peckham-grove, London, §8., late of 
Burton-street. 
HEAP, a CHAMBER ORGAN, four stops, one 
octave German pedals, mahogany case. W. Hudson, Bromley- 
place, Nottingham 


| YMNS ANCIENT and MODERN.—Messrs. 





























WM. CLOWES and SONS beg to announce that on and 
after the 25th of March the various Editions of the above Work 
will be printed by them, and published at their office at 14, Charing- 
cross, where it is requested that all orders and communications may 


be addressed. 
WM. CLOWES and SONS, 
Duke-street, Stamford-street, and 14, Charing-cross. 
DIPUS AT COLONOS (Sophocles). Music 
by F. MenpEtssonn BarTHOLDY. New Edition. 8vo. 3s. 
London: Novello, Ewer and Co. 
O THE SONS OF ART (Schiller). Cantata. 
Composed for Male Voices, with Accompaniments for Brass 
Instruments or Pianoforte, by F. MENDELSSOHN BarTHOLDY. New 
Edition. 8vo. 1s. London: Novello, Ewer and Co. 


ILLEM COENEN’S COMPOSITIONS. 











The Kindly Stars eve 
Come unto Me. Sacred Song sen aes 
The above sold at half. price. 


oe oe oe 


PIANOFORTE SOLOS. a. d. 
Auld Robin Gray, transcribed eve ove we 4 °0 
Chant du Barde ... see eee ooo oo € 0 
Danse des Fantémes see ave oes ow. 40 
Fantasia, for the left hand only, on ‘‘The last rose” and 
“God save the Queen” ... ooo eee oo £ 6 
Le Papillon au Réveil ooo oes eee owe 40 
Mozart's Minuetto, from the Divertimento in D, trangcribed 3 0 
Now or never. Galop me one oe we 4 0 
Romancero. Six Transcriptions de Concert :— 
No. 1. Tannhiiuser. Wagner ene eco we 40 
2. Anna Bolena. Donizetti ... ooo oe 4 0 
3. Joseph. Méhul... oso ose ooo 4 
4. La Favorita. Donizetti ... ese we 40 
5. Normani. Mercadante... ote a a a 
6. L'Elisire d’'Amore. Donizetti ose oe 4 0 
Serenade. Morceau de Concert ooo ove eo. & 0 
The Warrior's lament eee ooo oe oe & 0 
Twilight. Andante ooo ose ove we 2 6 
Souvenir d'Irlande abe ee ose wo £0 
SONGS. 
Lovely Spring. For Soprano or Tenor ove wow 3 0 
Do. do. For Contralto or Baritone ove wo 8 6 
30 
3 0 


OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnific 
Nunc dimittis, 4d. Folio Editions may be had. a 
London: Novello, Ewer and Co. 


OHN GOSS.—Te Deum and Jubilate in A, for 

four voices. Octavo, 6d. Small score for voices only, 3d. 

Magnificat and Nunc dimittis in A, for four voices. Octavo, 4d. Te 

Deum in D, for four voices, Octavo, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly:—Te 
Deum and Jubilate, 43d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.: Magnificat and Nunc dimittis, 8d, 
London: Novello, Ewer and Co. 


R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for voices in Unison, with 

Organ Accompaniment, Folio size, 6d.; small vocal score, without 
accompaniment, 14d. London: Novello, Ewer and Co. 


ENRY BAKER, Mus. Bac. —A SHORT 
MORNING, COMMUNION and EVENING SERVICE in 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis 
Magnificat, and Nunc dimittis. Octavo, price ls. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
85, Poultry, E.C. 

















In simple Chant Form. 
A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
ae, by W. T. Best. Octavo, 1s.; or separately, as 
ollows :— 


Te Deum and Jubilate Deo oe ase we 44d. 

Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloriain Excelsis... eco eee oe 44d. 

Magnificat and Nunc dimittis eee owe «=. 


London: Novello, Ewer and Co. 





|( \USELEY.—A CHANT SERVICE FOR THE 


TE DEUM, arranged by the jRev. Sir F. A. G. OvusELey, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 


OYTON SMITH’S CHANT SERVICE in 

E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie., 

3d. Magnificat and Nunc Dimittis, 3d. The same Ze Deum, printed 
in F, 3d. London: Novello, Ewer and Co. 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 
munion and Evening Service, in F, for Parish Choirs. 8vo., 
price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 


G A. MACFARREN’S UNISON SERVICE for 

e PARISH CHOIRS. Price 1s., or singly:—Te Deum. 

Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 

Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 


R. R. P. STEWART.—A Morning, Communion, 

and Evening Service inG, for Parish Choirs, 8vo., price ‘ls., 

or singly, Te Deum, 3d.; Jubilate, 1}d.; Introit, Kyrie Eleison, 

Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 


AMUEL PORTER'S SERVICE in D. Edited 
by JoserH BarnBy. 8v0., price 9d.; or singly, Te Deum. 3d.. 
Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 
i PROCESSIONAL HYMN, “ Brightly 
gleams our banner,” and ‘“‘O Paradise!” Set to Music by 


JosePH BagnsBy. Price 3d. London: Novello, Ewer and Co. 
Second Edition. 


HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
Atrrep H., LittLerton. 8vo., price 3d. 
London: Novello, Ewer and Co. 
HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALFRED H, Littieton. 8vo., price 3d. 



































London: Novello, Ewer and Co. 





London: Novello, Ewer and Co, 
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NEW WORK FOR THE ORGAN. 


NOW READY, PART TWO OF THE 
Orgunist’s Quarterly Journal 


Original Compositions, 
(To be published on the First of January, April, July, and October) 
EDITED BY WM. SPARK, Mus. Doc., 


ORGANIST OF THE TOWN HALL, &C., LEEDS, 


Part Ove contains—Andante in C, Silas; ‘Communion ” 
(Larghetto) in E flat, Batiste; Postlude in C major, Smart; An- 
dante, in F, Funke; and a Concert-Fantasia, in three movements, 
by Professor Stewart. 

Parr Two contains—The first movement of a Sonata, by G. A- 
Macfarren; Andante, by Henry Smart; Andantino, with Choral, 
by J. Barnby ; Introduction In D minor, and Fugue in D major, by 
E. Silas; Andante in F, by J. F. Barnett, ac. 

Part TuREE (July Ist) will contain—Organ Works, by G. A. 
Macfarren, Dr. E. G. Monk, Dr. Hiles, Herr Carl Reincke (the 
eminent composer, Leipsic), Gustave Merkel (of Dresden), and by 
the Editor; all being composed expressly for this work. 


Annual Subscription, 10s.; Non-Subscribers, 5s. nett, each Part. 
The Music is printed on excellent paper from oblong folio plates engraved 
in the most superior style. 

The Subscription List, which is daily increasing, includes upwards 
of 600 of the leading Organists, Composers, and Amateurs, in the 
United Kingdom and the States. Subscribers for not less than one 
year can commence at any period, and reccive back numbers at the 
Subscription price. 


OPINIONS OF THE Press ON Part ONE, 
(From the Musical World.) 
. ‘There is little fault to be found with the works before us. 
They are varied in style, but each of its kind is a meritorious piece. 
... A valuable work for all classes of musicians.” 


(From the Choir and Musical Record.) 


... “The first number contains five pieces, melodious, animated, 
and all adapted to the genius of the instrument.” 
(From the Western Times.) 

.. “Dr. Spark’s name is a guarantee that all the compositions 
appearing in the Journal will be well worthy of the position which 
he holds in his profession. The work supplies a long-felt want— 
that of giving, periodically, original and modern compositions for 
this noble instrument.” 

(From the Yorkshire Gazette.) 
-..» ‘We can strongly recommend the work, both to professors 
and amateurs.” 


(From the Yorkshire Post and Leeds Intelligencer.) 


..» This is a praiseworthy undertaking, and we have to con- 
gratulate Dr. Spark on a publication at once so good and so 
classical.” 

(From the Leeds Express.) 

-+- “It is the most valuable and the most interesting publica- 
tion for the Organ which has ever been issued from the press. 
That the Journal will become a standard and popular work there is 
no doubt.” 

(From the Choirmaster.) 


“The contents of the first number of the Organist’s Quarterly 
Journal show clearly that Dr. Spark is alive to the benefit that may 
accrue to organ music in England, from letting in upon it the 
current of modern continental thought in this province of the art. 
Dr. Spark may congratulate himself on this the first number of the 
Organist's Quarterly Journal. 

(From the Musical Times.) 

“It was not a little pleasant to find that the comparative dearth 
of compositions for the organ by English writers, was about to be 
succeeded by—if not absolute plenty—at least a sufficiency for the 
time being; also that the production of Englishmen and foreigners 
were to appear side by side, an arrangement that could not fail to 
have the most beneficial effect upon English art. Now that the 
first number is before us, our satisfaction is complete ; for not only 
are the contributions as a rule of a high order, but the English 
element stands out in a most gratifying relief. 


All Subscriptions to be paid Half-yearly in advance to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, 


METZLER AND CO.’S 
NEW PUBLICATIONS. 


Anthem for Choral Festivals, 
END OUT THY LIGHT. Anthem, by Cu. 
Govnop. ‘A magnificent composition.” Score, folio, 1s. 6d. 
Vocal parts. 3d. each. A copy of the Score, post free, 18 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


In the press. 
HE LORD IS KING. 
Festival, by G. A. MACFARREN. 
Metzler and Co., 37, Great Marlborough-street, W. 





Anthem for a Choral 





Part I. 
UNDAY EVENINGS AT THE HARMONIUM. 
A Selection of pieces from the works of the most celebrated 
Composers, arranged by E. F. Rumpautt. Engraved and printed in 
the best manner. Price 1s. net. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


Just out. 
HE HARMONIUM LIBRARY. Containing 
Fifty Sacred Melodies, consisting chiefly of airs not found in 
any similar collection. Arranged by E. F. Rimgacir. Beautifully 
printed from new type. Price One Shilling. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


HOU HAST MERCY UPON ALL, O LORD. 
Introit for Lent, composed by C. E. Witime. Price 2d.; 


by post for 3 stamps. 
Metzler and Co., 








oF 
vi, 


Great Marlborough-street, W. 





Now 
NISON SERVICE IN 
Worrtnam. Reprinted from The Choir. 


3 stamps. ' 
Metzler and Co., 37, Great Marlborough-street, W. 


“EXETER HALL.’ 


MAGAZINE OF SACRED MUSIC. 
NO. XV., VOL. 4. FOR APRIL, 1869. 


Contents. 


1.—Song, ‘“‘ There is no Flock." Freprrtc Cray. 

2.— Pianoforte Piece, ‘‘In der Kirche.” F. Boscovitz. 

3.—Hymn, ‘“ Look up unto the Cross.” G. B. ALLEN. 

4.—Duet, ‘*O God, who canst not change or fail.” 
MACFARREN. 

5.—Sunday Evenings at the Harmonium (No. 14). E. F. Roravrt. 


Price One Shilling. Post Free, 14 Stamps. 
“EXETER HALL.’—Volumes [.,, II. and III. are now ready, 


elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 
Metzler and Co., 37, Great Marlborough-street, W. 


“TYXETER HALL,” Vol. If, is now ready, 

handsomely bound in cloth, gilt. Among other interesting 
contents will be found New Songs by Joun Barygtt, G. A 
Ossorne, 8S. Grover, J. L. Hatton, F. Bercer, A. RANDEGGER. 
Hymn Tunes by G. A. Macrarren and G. B. ALLEN. Pianoforte 
and Harmonium Music, by Kune and Rimpac rt. Price 5s., post 
free, 5s. 6d. 

Metzler and Co., 37, Great Marlborough-street, W. 


UNDAY PART-SONGS, Composed by HENry 
Smart.—1. Forget not the dead. 2. Father! we are weary 
hearted. 3. Days of darkness. 4. Say, in that land of beauty. 
5. Weare Waiting by the river. 6, The skies are blue. Price 3d. 
each; post free, 4 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


ady. 
G, composed by B. H. 


Price 2d.; post free 





G. A. 








Metzler and Co.’s PART-SONG MAGAZINE, containing only 
Original Contributions, price 3d. each Number. List of Contents 
may be had on application. 


RATORIOS ARRANGED for PIANOFORTE, 
without words. 
THE MESSIAH. THE CREATION. 
Handsomely printed on good paper, price Is. each, Post free, 14 
stamps. 





Metzler and Co., 37, Great Marlborough-street, W. 


Alerandre’s Harmoniums. 


An immense stock of these Instruments may be seen at Metzler 
and Co.'s, 


SPACIOUS NEW WAREROOMS, 
Illustrated List on application to the Wholesale Importers, 








Leeds. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W 
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GENTLEMAN, of large Experience, has time 

to undertake Two or Three Choirs to Train, on the London 
and South Western Railway. Also, Organduty. Terms moderate. 
Beethoven, Novello, Ewer and Co. 


GENTLEMAN, who has spent six years in 

Operas in Germany, is open to ENGAGEMENTS as TROM- 
BONE PLAYER. Address C.K., Novello, Ewer and Co., 1, Ber- 
ners-street, W. 


gg ingest a Young Amateur Gentleman or 
Lady, to give LESSONS on the HARP, in exchange for 
Lessons in Dancing and Practice in the same. Apply to Messrs. 
Simpson and Co., Music Publishers, 266. Regent-street. 


j ANTED a Gentlemanly Intelligent YOUTH 

(from 14 to 17 years of age) as ARTICLED PUPIL, in a 
Pianoforte and Music Warehouse, situate¢ in one of the finest 
watering places on the South East Coast. A good home is offered 
and a premium required, the amount of \which will considerably 
depend on the suitability of the applicant. Address No. 4, 
Coolinge-terrace, Folkestone, Kent. 


PIANOFORTE FINISHER,REGULATOR and 

TUNER. is open to accept an Engagement to do either the above, 
or the entire General Repairs, &c, of a Music Warehouse. Com- 
petent to undertake the management or occasional management of 
a business. Good experience inthe first London houses. “T, Jones, 
7, Cumming-street, Pentonville-road, N. 


O PIANOFORTE TUNERS.—WANTED a 

First-Class TUNER and REPAIRER, for a Country Esta- 

blishment. Wages from 45s. to 50s. per week, according to merit. 
Apply 500, Office of Musical Times. 


ANTED, by an Amateur Musician, PRACTICE 
(about four hours per week) on a CC Pedal Organ. Apply, 
stating terms, to C.G., 18, Harrow-road, Paddington. 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 2} octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 
Musical Instrument Warehouse. 17. Percy-street, Bedford-square, 
W. Lessons and Practice on other Instruments also. 


RGAN SLUDIO, 164, Warwick-street, Pimlico, 
S.W.—A three manual and pedal Organ, for Lessons or Prac- 
tice. Terms on application to Mr. George Prior, Mus. Bac., Oxon. 
RGAN STUDLO—LESSONS and PRACTICE 
—at 166, Strand (or at St. Michael's, Stockwell, S.), on Fine 
Instruments, each with two manuals and full pedal compass. 
Pupils or Students may arrange terms on application to W. Ven- 
gy Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell, S.) 


MUITION, CONCERTINA or PIANOFORTE. 


Miss CASE gives Lessons on the above Instruments, either 
Elementary or to those desirous of attaining proficiency, at her own 
residence or the homes of her Pupils. Address 34, Bishopsgate- 
street Within, E.C. 


ROOM for PRACTISING VOCAL or IN- 
STRUMENTAL MUSIC, with the'use of a Pianoforte, at 
Harris’s Music Warehouse, 33, Rathbone-place, Oxford-street. 


V JANTED an APPRENTICE (out-door) for the 






































Music and Pianoforte Trade. A small premium required 
Address C. Hoppe, 13, Whittington terrace, London-rd., Forest-hill. 


O PIANOFORTE DEALERS, Music Sellers 

and Others.—A Job Lot of PIANOS and HARMONIUMS, 

a Bargain. About 40, all kinds. Mr. C., Finsbury House, Wood- 
green, 13 minutes’ ride from King's-cross Station. 


ie PIANOFORTE and MUSIC DEALERS.— 
To be DISPOSED OF. in consequence of the ill-health of the 
Proprietor, an old-established PIANOFORTE, MUSIC, and 
TUNING TRADE, situate in Wide Bargate, Boston. It has been 
carried on most successfully for upwards of 17 years, and is an 
opportunity seldom met with. An enterprising man might realise 
a competency in afew years. For particulars, apply to the Pro- 
prietor, Mr. Geo. Griffin, Pianoforte Depét, 14, Wide Bargate, 
Boston. 


( RGAN for SALE.—Two stops, two manuals, 
two octaves pedals. £17 10s. A.B., 170, Jubilee-street, 
Mile-end, E. 


RGAN for SALE, suitable for small Church or 
Chapel.—Compass CU to G; 7 stops, 2 octaves of German 
pedals, hand and foot blower. J.L., 16, Fish-street-hill, E C. 


N ORGAN for SALKH, built by G. P. England 

(a Bargain) —Of the following dimensions:—9ft. 9in. high, 

5ft. Gin. wide, 3ft deep; compa-sof keys, GGto F in alt; 14 octave 
German pedals, GG to F; mahogany case, gilt metal pipes; stops; 
open diapason; stopped diapason bass; stopped diapason treble ; 
principal, fifteenth, sesquialtera, and cornet in swell. Price 
58 guineas. May be seen at Mr. G. M. Holdich's, Organ Builder, 
No, 24, Park-place, Barnsbury-park, opposite Laycock’s Farm. 














RGAN, New.—Two complete manuals, CC to A, 

12 stops, two and a half octaves of pedals and Bourdons: 

compositions and couplers. Price £130. Several second, in good 

repair, at from £25. Also, one with six stops; one and a half 

octave of pedals. Price £12. Grover, Organ Builder, 157-9, 
Kingsland-road. 


ECOND-HAND HARMONIUM, by Alexandre. 


In oak case; capital condition ; containing Flute, Clarinette, 
Fife, Hautbois, Voix-Celeste, Musette, Tremolo, Sourdine, Bour- 
don, Voix-Humaine, Bassoon, Clarion, ‘Bourdon 2nd, Cor-Anglais, 
Expression, two Fortes, Knee Pedal, and patent Transposing Key- 
Board. Original cost 65 guineas. To be sold for £35, as an Organ 
has been substituted for it in a village church, Apply to Mr. 
Henry Ditton, Newman, Alton, Hants. 


\ ARMED PIANOS and HARMONIUMS.— 

(G. Price’s PaAtENnt.)—These Instruments invite playing in 
Winter, when the coldness of the keys of all others makes it 
unnecessarily uncomfortable, if not painful, to many, especia'ly 
children, They encourage practice, and facilitate execution. by a 
gentle warmth rising from two small hot-water cylinders, of only 
the diameter of a wine-glass, hidden under their ends, easily 
handled, and giving a temperature never above ‘blood heat,” and 
averaging “summer heat" for three hours. Comfort and perfect 
suppleness of hands are thus ensured; practice becomes inviting; 
pupils willing; the masters time economised; progress uninter- 
rupted; general playing agreeable; and the Piano an article of 
unmixed pleasure, and most useful, when, in winter, from the 
absence of out-door amusements, it is most wanted, but is now most 
avoided. This improvement is particularly applicable to Harmo- 
niums; the cold air rising from the keys being shut off, and a warm 
air being supplied instead. A thermometer bulb inserted in a key 
shews a maximum warmth below ‘summer heat,” injurious 
neither to wood nor glue, whilst the quicksilver of one near the 
wire and action of Pianos remains stationary. The tone and 
mechanism are, therefore, not affected. These advantages, and a 
great saving in fires, may be obtained at the cost of a little warm 
water, and a very trifling outlay. The warmed Piano—warmth, 
tone and action guaranteed—may be tested by the trade with 
thermometers; and, made by the London Pianoforte Company, 
may be had at the Patentees, 184, Regent-street, from 25 guineas 
upwards, as well as warmed Harmoniums at the usual prices. 
Pianos and Harmoniums adjusted with the Warmers, £3 10s. ; 
Licenses to ‘‘make or alter,” £1 per instrument. An Organ 
Manual, by Messrs. Hill, Euston-road, may be seen so adjusted. 
Directions, drawings and particulars, sent at request. 


O be SOLD, an Excellent Double Action HAKP, 
by Erard. Price £25. To be seen at Mr. Holloway’s Music 
Depot, St. Ives, Hunts. 


ee a with two rows of keys, for 

SALE. Made by Jacobus Kirckman, 1772, London. In 
walnut case, beautifully inlaid with buhl work in front, and tulip 
wood banding. A great curiosity for the Musical Antiquarian, being 
in good condition, with two pedals and Venetian swell. Apply to 
J.P.V., Messrs. Novello, Ewer and Co., 1, Berners-street, W., where 
a Photograph of the Instrument may | be seen. 


IMPORTANT NOTICE > MUSICAL PROFESSORS AND 


EE ASHWORTH'S XN kW PATENT LOOPED 
BINDER and PORTFOLIO before you get your Music, &c., 
bound. You can bind your own music, &c., and as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite flat. Musical Times folios, from 1s.6d. Large Music 
ditto, 3s. Binders, 4d., 5d., and 6d. per gross. 

‘* For the preservation of sheet music, &c., the Portfolio of Messrs. 
Ashworth is one of the best we have seen.”—Manchester Examiner 
and Times. 

“A portfolio which appears far superior to any we have hitherto 
seen.” —Musical Times. 

“It only requires to be known to meet with speedy and general 
adoption.”—A/usical Standard. 

(From J. L. Hatton, Esq.) 

‘They are decidedly the best things of the kind I have ever 
seen; They will prove most welcome to anyone who may wish to 
keep their music and papers in decent order.” 

(From W. T. Besr, Esq., Organist of St. George’s Hall, Liverpool.) 

‘*T have had many opportunities of testing Messrs. Ashworth’s 
‘Looped Binder and Portfolio,’ and consider it the most useful 
invention of its class ever offered to the public.” 

Can be had through Musicsellers. Stationers, and, Post Frees, from 
Ashworth Brothers, Ashley-lane, Manchester; and William Freeman, 
102. Fleet-street, London Agent. 

USIC BUSINESS.—Mr. FREDERICK LUCAS 
has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 
R. F. LUCAS, Music Sellers’ Accountant, 
26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 
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T HE M US ICAL T IME S, It will be desirable to divide the history into 


three portions ; comprising (1) the early circula- 


And Singing Class Circular. tion and publication of the Requiem; (2) the great 
controversy asto the authorship; and (3) the discovery 
APRIL 1, 1869. of the original manuscript, and the latest revelations 





as to the early events. After these it will be convenient 
. to add (4) a brief connected account of the facts 
4 7 ’S REQUIEM.| |. : : Padget: Fe 
THE STORY OF MOZART’S REQUIE) ultimately revealed ; and (5) a specific indication of 
By WittiAM Po eg, F.R.S., Mus. Doc., Oxon. the evidence regarding the authorship of the various 
thor of Essays on “ The Musical Scale,” “On Musical Instruments,” | portions of the work. 
“On Mozart’s Overture to Die Zauberjlite,” &e. &e. | 

‘“ Opus SUMMUM, ViRI sumMI.” “The greatest of |Cuap. 1—Zarly Circulation and Publication of the 
all works, by the greatest of all masters!” Thus Requiem. 1791 to 1824. 
wrote Hiller, the elder, of Leipsic, in letters an inch 
high, on the title-page of ascore of Mozart's Requiem 
which he had reverently copied out, note for note, 
with his own hand. 

Hiller was one of Sebastian Bach’s successors, and 
Mendelssobn’s predecessors, as director of the re- 
nowned music school of St. Thomas, and he was no} 
mean authority. But the lapse of three-quarters of ’ : : 

‘ F nae 2dge of certain remarkable circumstan nnect 
a century has amply confirmed his opinion, both as i, pie en 7’ able circumstances connected 
to the work and the master. ‘The universal homage) yO Fer ee ail 
we Fb ae | Mozart had undertaken the work on a commission 
of educated musicians has agreed in installing Mozart ? ? 
s ireceived by the hands of an unknown messenger, 


as the viz summus of musical composers; while all) —- “ eae UA ihe 
who can appreciate the grand and the beautiful in | Whose strange garb and manner, and whose mysterious 
music, must concur in designating this as his opus wate sro er cate — ” a we 
summum, the last and greatest emanation of his penn = Ms. ha tap rales 
vonderful genius, the crowning glory of his immortal |“ “° * , = Pi ei Ry 2 
cots + ? 5 gtory natural warning of his own approaching decease, and 
“But independently of its value as a musical com-| *° lead him to the firm conviction that the work he 
€ as ¢ ‘ - © - m - 1 
position, the Requiem has great interest on account| yy shout to write would: be his own Sumerel Giege. 
of its very manele history icenateainisdniin,| Under this impression, he worked at the composition 
q § f § ol. Sets : ce ee ae slieve 
mission given for it ;—the supernatural impression| ¥ith almost superhuman effort, and, as many believed, 
;—the su { 8s a face 25 cor 
_ madeby thison Mozart ;—his composition of the work, | with b= cane re ao : bees: RN 
undersuch patheticcircumstances, partly on his death- | PX°Y“‘ ne eee eee 
: 7 be AM perth faa} With the pen in his hand; and the re-appearance, soon 
bed ;—the difficulties as to its publication ;—the fierce | : . . 
sndeovent ante Mecethenahin which ten fourteen | #fterwards, of the mysterious stranger to claim and 
y? “sane 9 y “";/carry off the score, and the failure of all attempts to 
years, engaged the attention of some of the most learned cacat: Siew ok ‘ie deeek, ah toe Se ea 
+s + | ] ue Copy, any c 
men and the most profound musiciansof Europe ;—the ona saetei ini — hathete on i menouiiaen 
. . Svc. ¢ « v i i) 
extraordinary disappearance and long concealment of | ae “2 pe 
temannsiin—therlimatadnonty ihe: in, homers of the prem diapptrao 
t ¢ xing que é genuineness ; | neg * rae 
—the strange revelations gradually made as to the| of po Lege get agers view Come - = 
secret history of the various transactions ;—and the P’O°UC’ SS ee ene 
doubts which, after all possible information has been | 2¢F henhend, of of something seembling: , aa 
’ . - re j Inv. é r , snefi at the 
obtained, still hang over the authorship of some parts hi oo _ copy, and ns her a = 
of the work ;—all these things, spread over seventy ee ee weep ec pseroa 
aed ipo poe nally sage ’ admired, and became very popular. ‘The widow soon 
re a pane “eel eg Pit sm pry rs evinced an anxiety to turn this popularity to advan- 
eX s c f ‘m a story o - ‘; . 
aralleled ap ik te the deel of wvenke y OF un! tage; and prestuning that the supernatural proprietor, 
pi The object of the presi nt aes ay is to tell thi om | by whom the Requiem had been purchased, would not 
which is hitherto unpublished, and, to a great extent, bevery fastidiousin the aeita of ange she began 
unknown in this country. The general impressions| +0 “pect. at “ oan ee - i ay ene " 
. . . A . < « \ “ 
about the history of the Requiem are not in accord-| Poe" . J I " 
same tetth, tin. Saat. sons ch, whieh, have. indent | Leipsic for her benefit, and she embraced the 
; 8, many iave, indeed, | ant ele a ‘ 
only been brought to light at a comparatively recent| oppantunity of mary : % se a rm? = 
date. The essay has been carefully compiled from Renee. Spee See Sens, oe 
on |Breitkopf and Hartel, the celebrated publishers 
the best and most authentic German sources, and, | : ae 
e ° ey: there. She had a score with her, which she de- 
wherever practicable, the original documents have| Jered was. the etieinel menmectint a4 2 
wage Ea By iclared was the original manuscript, and a copy 


The history is a somewhat difficult one to relate ;|9f shia, wes.eade (penbehiy. the sue. walijen om 
: ‘ as >| by Hiller himself) while she remained in the town. 
for, in order to render intelligible the proceedings} : 4 - 
’, s cahapiger ay ©°/ It docs not appear that Breitkopf and Hartel retained 
during the greater part of the time, it is necessary to| . ‘ape | 
keep back some of the earliest incidents. the know.|22Y authentic copy at this time ; no doubt they had 
. ~ - ae . < } . . . a °. P . 
ledge of which did not transpire till the end. It is scruples, abont, sheir-right to publish, and nothing 
in this respect, like a novel, the interest of which|™0™° ¥"s then done. 
laine om pt rstery cali serene’ th the tach dlinedan But the widow, nothing daunted, determined to 
2 ) J ; *P'eT-| make money by the Requiem in some way or other, 
* A list of works in which the subject is treated of, is given at and adopted the expedient of having manuscrips 
the end of the essav. copies made, which she sold in all directions, one of 








Mozart’s Requiem was first introduced to the 
| public by a performance of it in Jahn’s Hall, at 
Vienna, soon after the composer’s death, which 
happened on the 5th December, 1791. It attracted 
| great attention, the hall being densely crowded; and 
there can be little doubt that additional interest and 
curiosity had been excited by a pretty general know- 
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them being bought by the King of Prussia for 200 
Friedrichs d’or. This went on for some years, but the 
circulation was limited ; and the widow again turned 
her attention towards increasing her profits by 
publication. She appears a second time to have 
entered into communication with the Leipsic pub- 
lishers on the subject, and to have discussed with 
them the question of the claims of the Unknown ; 
and the idea occurred to her that by making a public 
appeal to this mysterious personage, he might be 
induced to forego his rights in her favour, With this 
view she drafted an advertisement, which she after- 
wards communicated to Hartel, and which, for the 
ingenuity with which it is worded, deserves transla- 
tion. It runs as follows :— 

** As the honourable Unknown, who gave to the blessed Mozart, a 
few months before his death, the commission to compose a Requiem, 
has not, after the lapse of more than seven years, made it publicly 
known, the widow looks upon this circumstance with gratitude as a 
proof that he is willing to allow her to obtain some advantage by 
its publication. But she considers it her duty, as a greater security 
to herself, and as a consequence of the sentiments she entertains 
towards him, tocall upon the honourable gentleman, by the medium 
of the journals of Vienna, Hamburg, and Frankfort, to let her know 
his intentions within the space of three months, after which time 
she will venture to publish the Requiem among the collected works 
of her departed husband,” 

This diplomatic address was not inserted, for it 
appears the publishers now ventured to take the risk 
on themselves. They were, however, very desirous that 
the work should be brought out with all possible cor- 
rectness ; and, although several transcripts had come 
into their hands, they applied to the widow forhercopy. 

But there was another point on which they 
desired to be satisfied. She had declared, on a former 
occasion, that the Requiem had been entirely com- 
pleted by Mozart before he died ; but some suspicions 
of the accuracy of this statement had reached them, 
and, in a business-like way, they demanded explana- 
tions. In answer to these enquiries, the widow wrote, 
on the 27th March, 1799, as follows :— 

“ As to the Requiem, it is true that I possess the celebrated one 
which my husband wrote shortly before his death. I know of no 
Requiem but this; and declare all others to be spurious. To what 
extent it is his own composition—it is so to near the end—I will 
inform you when you receive it from me. The circumstances were 
as follows. When he saw his end approaching, he spoke with Herr 
Siissmayer, the present Imperial Capellmeister, and requested him, 
if he should die without finishing it, to repeat the first fugue in the 
last part, as is customary; and told him, also, how he should 
develope the conclusion, of which the principal motivi were here 
and there already carried out in some of the parts (wovon aber die 
Hauptsache hie und da in Stimmen schon ausgefiihrt war). And 
this Herr Siissmayer actually did.” 

The publishers do not seem to have been quitesatis- 
fied with this explanation, and they afterwards pressed 
her forfurtherinformation; whenshe referred them to 
Siissmayer, They accordingly, being determined to 
sift the matter as far as was in their power, applied 
to him, requesting him to state what he knew about 
the composition of the Requiem. He answered, 
promptly, in a letter dated 8th February, 1800, and 
which is one of the most important documents con- 
nected with the history, as putting forward a definite 
claim on his part, to a considerable share in the 
composition of the Requiem. On this account we 
shall translate it entire; but it is necessary, in the 
first place, to say something as to who the person 
was who thus presumed to make himself a fellow- 
worker with the greatest composer of the age. 

Francois Xavier Siissmayer, born in 1766, in a 
little village of Upper Austria, was admitted, as a 
boy, into the choir of the celebrated Benedictine 
Abbey of Kremsmunster, and studied under Paster- 
witz, a pupil of Eberlin, a profound theorist, and an 
intimate friend of Mozart and Haydn. While very 


young, Siissmayer tried his hand successfully in all 
branches of composition, and wrote symphonies, 
and vocal compositions in many parts, which early 
gave him much practice. Arriving in Vienna, 
he took further lessons under Salieri, and formed a 
close friendship with Mozart, whose success stimulated 
his amour propre. Immediately after Mozart’s death, 
he obtained the position of chef d’orchestre at the 
National Theatre, in Vienna, and two years after- 
wards he was also appointed second chef of the court 
orchestra. He was drawn by Shikaneder, the opera 
director at Vienna, into a dissipated course of living, 
which destroyed his already weak health, and he 
died, in that city, in 1803. He wrote, among other 
things, a dramatic oratorio, Moses, and a great 
number of operas, one of which was represented at 
Prague in 1794, for the anniversary of the emperor's 
birthday, and had a brilliant success. Some of 
these, and some of hig cantatas, have been published. 

To render Siissmayer’s important letter clear in 
certain parts, where he describes Mozart’s and his 
own share in the transaction, it may be explained 
that, although the Requiem contains thirteen 
“numbers” or separate movements, the text really 
consists of only five distinct parts, or chief divisions, 
vl1Z. -— 

I.—Requiem and Kyrie. Comprising movement No. 1. 

II.—Dies Ira. Comprising six movements :— 

No. 2. Dies Ire. No. 5. Recordare. 


3. Tuba mirum. 6. Confutatis. 
4, Rex tremende, 7. Lacrymosa. 


III.—Domine. Comprising two movements :— 
No. 8. Domine. No. 9. Hostias. 


IV.—Sanctus. Comprising two movements :— 
No. 10. Sanctus. No. 11. Benedictus. 


V.—Agnus Dei. Comprising two movements :— 
No. 12. Agnus Dei. No. 13. Lux eterna. 


Siissmayer’s letter to Messrs. Breitkopf and Hartel 
ran as follows :— 


“Your kind letter of 24th January has given me the greatest 
pleasure, as I gather from it that you set too much store on the 
estimation of the German public, to mislead them by works which 
ought not to be set down entirely to the account of my departed 
friend Mozart. I owe too much to the instruction of this great man 
that I should silently allow a composition, the greater part of which 
is my work, to be given out for his, as I am firmly convinced that 
my work is unworthy of this great man. Mozart's composition is 
so unique, and, I venture to assert, so unattainable by the greater 
part of living composers, that every imitator attempting to pass off 
his work for that of Mozart, would come worse off than the crow in 
the fable, who decked himself in peacock’s feathers. 

I will now state how it happened that the completion 
of the Requiem, which is the subject of our correspondence, 
came to be entrusted to me. Mozart’s widow could well 
foresee that the posthumous works of her husband would be 
sought after. Death surprised him while he was yet working 
at this Requiem. The completion of the work was, for this 
reason, offered to several masters ; some of them could not 
undertake the work on account of pressing engagements, and others 
would not compromise themselves by the comparison of their talents 
with those of Mozart. At last it came to me, as it was known 
that while Mozart was yet alive, I had often played and sung 
through with him the parts he had already set to music—that he 
had very often conversed with me upon the development of the 
work, and had communicated to me the principal features (den Gang 
und die Griinde) of his instrumentation. I can only wish that I 
may have succeeded, or at least may have so worked that competent 
critics may here and there find. in what I have done, some traces 
of his never to be forgotten teaching. 

“To the Requiem, with the Kyrie, the Dies Ir#, and the Domine 
Jesu, Mozart has fully completed the four vocal parts and the funda- 
mental bass, with the figuring ; but he has only here and there indi- 
cated the motivi for the instrumentation. In the Dies Jra, his last verse 
was Qua resurget ex favilla, and his work was the same as in the first 
pieces. From the verse Judicandus homo reus, d&c., forwards, I have 
entirely finished the Dies Jre. The Sanctus, Benedictus, and Agnus 
Dei, are entirely my own composition (ganz neu von mir verfertig!) ; 
but I have taken the liberty, in order to give the work more unifor- 
mity, to repeat the fugue of the Ayrie to the verse Cum sanclis, dc. 
“T shall be heartily glad if I have been of any slight service to 
you by this communication.” 


This statement, which differed essentially from 
that of the widow, could not have been very satis- 








factory to Messrs. Breitkopf and Hiirtel. - The lat- 
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ter part indeed did not bear out the early sweeping 
assertion, that ‘‘the greater part of the Requiem was 
Siissmayer’s work ;” but still it seriously called its in- 
tegrity in question, and, evenif true, left very uncertain 
what the extent of Mozart’s work really was. But the 
firm had exhausted all the sources of information 
open to them, and they could do no more. They 
had already, in 1799, advertized that they were 


These statements differed essentially from Siiss- 
mayer’s as to the share which he had had in the com- 
position. According to Rochlitz, confirmed by the 
widow’s first assertion, the score had been actually 
finished by Mozart; and even according to Gerber 
(who agreed more with her modified statement to 
Breitkopf and Hirtel) Siissmayer had only filled in 
the instrumentation. His claims had been doubted at 


about “to publish Mozart’s Requiem, his last andj the time, as no corroborative evidence for them had 


most perfect composition, according to the manu-| 
script belonging to his widow, furnished to them 
for that purpose ;” and now they accordingly pro- 
ceeded to bring out the score, which, printed from 
the widow's copy, appeared in 1800. It does not 
appear that they allowed the published copy to bear 
any notice of the statements which had come to their 
knowledge respecting its authorship; perhaps they 
did not place sufficient confidence in them to war- 
rant their so doing; but with an honourable desire 
to protect themselves against any charge of misre- 
presentation, they, almost contemporaneously with 
the bringing out of the Requiem, published Siiss- 
mayer’s letter, in the Aligemeine Musikalische Zeitung, 
the chief musical periodical of Europe, and announced 
that the score had been received from him. They re- 
marked however, (probably with the object of throwing 
some doubt on Siissmayer’s assertions) theirsurprise at 
hisstatement, thatthe unfinished copy which cameinto 
his hands had the thorough bass figured, whereasamong 
the very large number of Mozart’s MSS., they had 
seen, not a single one had this addition. They 
also added an obscure hint, ‘that Siissmayer’s 
already known works subjected his claim, as regards 
the Requiem, to a somewhat severe criticism,” which, 
however, they did not further go into. 

About this time, another important incident 
occurred ; for the widow, who had speculated pretty 
deeply on the forbearance of the unknown owner of the 
Requiem, found, to her considerable alarm, that he was 
no ghost, but a real human personage, who was not| 
only very jealous of his earthly interests, but actually 
employed a lawyer to protect them! However, as 
the little unpleasantness consequent on this disco- 
very was carefully hushed up, and only came to 
public knowledge long afterwards, we may reserve 
our account of it till we come to the occurrences 
which caused its disclosure. 


Tn 1798, an interesting series of memoranda, en- 


been forthcoming ; and after his death, in 1803, his 
connection with the work was soon forgotten alto- 
gether. 

Copies of the Requiem were published in various 
forms, and widely circulated, all bearing Mozart’s 
name without any qualification ; the frequent per- 
formances tended further to establish the connection ; 
and thus the opinion became confirmed that the work 
had proceeded, perfect and entire, from Mozart’s own 
hand. ‘This state of things lasted for a quarter of a 
century, when the faith of the musical public sud- 
denly received a rude shock from a very unexpected 
quarter; and the history of the Requiem became 
entangled in a more intricate web than ever. 


(To be continued.) 





INCIDENTS IN THE LIFE OF BEETHOVEN. 
By R. M. HAYLEY. 
(Continued from p. 540, Vol. 18.) 

Beethoven’s keen sense of right was never more 
deeply wounded than when he found himself deceived 
in the character of a man with whom he had been 
long on friendly terms. The lawsuit in which he 
was involved with Malzel, a brother artist in Vienna, 
concluded with a kind of compromise, by which ~ 
Beethoven consented to let the matter endon paying 
half the costs. His composition, The battle of Vit- 
toria, which was to be performed during the congress 
of Vienna, gave rise to this litigation. It appears, 
from a full statement of the case which Beethoven 
drew up for his counsel, that spontaneously, and 
without any remuneration, he had composed a Battle 
Symphony which, it was afterwards agreed, should 
be adapted to a full orchestra, and performed, to- 
gether with other of Beethoven’s works, at a concert 
for the benefit of the soldiers wounded in the war. 
Beethoven happened at the time to be in great want 
of money. A loan of fifty ducats was therefore 





titled ‘“‘ Aus Mozart’s Leben,” were published in the 
Leipziger Allgemeine Musikalische Zeitung, by! 
Friedrich Rochlitz, a councillor of state at Saxe 
Weimar, and much esteemed as a musical critic. 
He gave a tolerably circumstantial account of | 
the mysterious circumstances attending the origin 
of the Requiem, the most important part of which, 
as bearing on our present story, is the statement, 
that ‘after the second appearance of the messenger, 
Mozart set himself more earnestly than ever to the 
work, and in less than four weeks he was ready (or 
he had completed it, ist er fertig) ; but he had fallen 
asleep ! 

In 1813, Gerber published his celebrated Bio- 
graphical Lexicon of Musicians, in which he gave 
a notice of Mozart’s life, and mentioned the 


offered to him by Miilzel and accepted. On the 
strength of this disbursement, although the money 
was soon repaid, Milzel affected to consider the 
Symphony as a present from Beethoven, and an- 
nounced it publicly as his own property. He then 
took it to Munich, where he had it performed, and 
afterwards forwarded it to London. Indignant at 
such dishonourable conduct, Beethoven published a 
protest which he circulated amongst the members of 
the musical profession. ‘The composition, which had 
been the cause of so much vexation, was produced in 
September, 1814, while the Congress was assembled 
at Vienna, ind the author received, in acknowledg- 
ment of its merits, many marks of distinction. The 
Empress of Russia made him a present of 200 ducats, 
and a society of amateurs in England sent him a 


Requiem. He said, that the messenger presented/valuable pianoforte, made by one of the first manu- 
himself again, immediately after Mozart’s death, to|facturers in the country. The magistracy of Vienna 
claim his copy, and received it unfinished ; but that/ presented him with the freedor. of the city; and the 


since that time Siissmayer had added the instru- 
mental parts where they were wanting, and that 
thus the score had come into public possession. 








association of amateurs in the Austrian dominions 
elected him an honorary member. A similar distinc- 
tion was conferred upon him by the Philharmonic 
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Society of Liebhach, and by the Academies of wit va and his wife receive 900. You can reckon 
in Amsterdam and Stockholm. Thus honoured and|what remains. Then I have to provide for my little 
rewarded, he was the less prepared for the apparent | nephew. As yet he is in the Institute; that costs 
indifference with which the work was received by }1100 florins; and, with this, he is not-as I should 
the Prince Regent of England, afterwards George | wish him to be, so that I must take him to live with 
the Fourth. ‘Through the Austrian Ambassador, |me, which will render a change of domestic arrange- 
he had sent to that Prince the score of the work, ments necessary. What adeal of money one must 
accompanied with a dedication. For along time he earn merely to live here. There is no end to ex- 
heard nothing of it, except that the piece had been | penses, but this you know as well as I do.” He con- 
performed for several successive nights in Drury cludes his letter with these words: “ Say everything 
Lane Theatre, with great applause. Upon this he|/complimentary from me to your wife. Alas! I have 


wrote a letter to the Prince, and sent it to his friend 
and pupil Ries, then in London, charging him to 


none. I never loved but one, and her I shall never 
possess; but I am not on that account a woman- 


deliver it personally into the Prince’s hands. | hater.” 


This step, however, was attended with ver 
difficulties, since persons of the highest rank only, 
and even not those indiscriminately, were admitted 
to the Royal presence. The appearance of the letter 
was not calculated to ensure a speedy reception, for 
the handwriting of Beethoven was generally quite 
illegible ; and, although in this particular instance, 
he had taken pains to write more distinctly than 
usual, it still laboured under the same defect. The 
Secretary to the Austrian Embassy, who was re- 
quested to deliver the letter into the hands of the 
Prince, stated that his position did not entitle him 
to do so, but that he would get the matter arranged 
through another channel. But this attempt proved 
fruitless; for the letter, which was eventually given 
to the Prince by a Page, who was an ardent admirer 
of Beethoven’s compositions, elicited from the Prince 
not so much asa word of acknowledgment. Beetho- 
ven often bitterly complained of this want of cour- 
tesy, and once said in a letter to Ries: ‘* The Prince 
might at least have sent me a butcher's knife, or a 
turtle.” He bad probably heard that the Prince was 
fond of a variety of dainty dishes, and hence the 
allusion. This cold neglect of one of bis favourite 
works formed a marked contrast with the signa 
honours conferred upon him at the court of Frederic 
William II., King of Prussia. The kindness he re- 
ceived from this monarch was ever afterwards in- 
delibly engraved on his memory. 





‘ 
i 
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The difficulties with which Beethoven at this time 
had to contend, were not such as to restore cheerful- 
ness and serenity to his mind. He had, as usual, 
frequent attacks of illness; and, in addition to the 
death of his brother, which, to use his own words, 
* exercised a powerful influence on his mind and on 
his works,” he was destined to suffer another and 
still more trying loss. Salomon, the celebrated vio- 
linist, a native of Bonn, like Beethoven himself, died 
in London after a four years’ residence in that city. 
As amember of the Philharmonic Society, he was 
distinguished by his meritorious exertions to make 
the music of Haydn better known in England, as 
well as that of Beethoven; whose compositions, 
especially his Symphonies, he brought forward in 
several public concerts. But Beethoven’s mind 
was continually distracted with difficulties of a 
pecuniary nature. In writing to his friend Ries in 
London, 10th March, 1816, he says: ‘Of the ten 
ducats, not a farthing has come to hand, and I begin 
to fear that the English are generous only when 
abroad, It was the same with the Prince Regent, 


at | 
y great) That Beethoven was no stranger to the tender 
/passion, and indeed, that he was seldom exempt from 


its influence, is proved by the concurrent testimony 
of his friends, The first object of his youthful 
affections, was a young lady of Cologne, who often 
spent a few weeks with the family of the Brennings, 
at Bonn. She was a pretty, lively blonde, of pleasing 
manners and appearance, passionately fond of music, 
and capable of singing with much grace and sweet- 
ness. She became the wife of an Austrian officer. 
He afterwards fell in love with a lady, likewise dis- 
tinguished for beauty and accomplishments, and this 
attachment lasted some time. In Vienna, too, he 
made several conquests; and shewed, on all occasions, 
his admiration of the fair sex, treating them always 
with becoming deference and attention. As he ad- 
vanced in years, his loss of hearing shut him out 
from society almost entirely ; so that it was necessary 
for him to lead a life of comparative seclusion. Music 
now occupied all his time; and he declined all invi- 
tations, fearing that his deafness might render his 
presence in society a burden to others. It is 
extraordinary that, with this delicate regard for 
the feeliugs of others, which prompted this step, 
Beethoven, in his unwearied advocacy of political 
liberty, should have suffered no restraint to be im- 
posed on the free expression of his opinions, what- 
ever might have been the sentiments of the company 
in which he was placed. There he spoke openly, 
and without reserve, an1 he was not slow to censure 
the government, the police, or the customs which 
prevailed amongst the aristocratic portion of the 
community. This peculiarity of his, though known 
at Vienna, was winked at by the authorities, either 
out of indulgence to his eccentricities, or respect for 
his genius; and for this cause Beethoven used always 
to maintain that nowhere did greater liberty of speech 
exist thanin Vienna. His heau ¢deal of a constitution 
was that of England; and by this standard he 
measured every new appearance in the political 
world, 

He well knew the high estimation in which both 
himself and his works were held in this country. Of 
this he received an unequivocal proof when, in 1817, 
he was invited by the Philharmonic Society of 
London, to proceed to that place for the purpose of 
composing some new symphonies. His ill-health, 
and other circumstances, obliged him to give up all 
idea of this visit; but the lively interest he long 
took in the projected journey is evidenced by the 
correspondence he had upon the subject with Ries— 


from whom in return for the score of the Batiie of a correspondence rendered still more interesting by 
Vittoria, I did not receive even the cost of the copy-|the light which it sheds on many private circum- 


ing; nay, not so much as thanks, either orally or in 
writing. My income amounts to 3,400 florins in 
paper money. I pay 1100 for house-rent. My ser- 


‘stances of Beethoven’s life. On the 9th of July, 
1817, he writes as follows: ‘ The offer made in your 


jlast letter is very flattering. You will see from the 
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present how highly I prize it. Were it not for my 
unfortunate infirmity, which requires great attention, 
and would increase my expenses, especially on a 
journey, and in a strange land, J would accept the 


proposals of the Philharmonic Society unconditionally. 


But put yourself in my place. Reflect how many 
more obstacles I have to surmount than any other 


man in the profession, and then say whether my 
demands be unreasonable. Here they are, and I 
request you will communicate the same to the 
directors. 1. Ishall be in London before the middle 
of January, 1818, at the latest. 2. The two great 
symphonies composed expressly for the Society shall 
then be ready, and shall be and remain the sole and 
exclusive property of the Society. 3. The Society 
shall engage to pay me for them the sum of 300 
guineas, besides 100 guineas for travelling expenses ; 
which, however, will cost me more, since I shall 
require a companion on the journey. 4. As I shall 
commence the composition of the symphonies imme- 
diately, the Society shall advance, and order to be 
paid to me here, 150 guineas, in order that I may 
provide myself, without delay, with all that is neces- 
sary for the journey. 5. The conditions stipulated, 
viz., not to appear in any other orchestra, not to lead, 
and to give the Society the preference in all similar en- 
gagem ents, are accepted by me ; and, such is my sense 


then appeared. ‘+ Beethoven,” he writes, ‘is still in 
the country, but nobody knows where. He has just 
written from Baden to one of his friends in Vienna, 
and yet he is not at Baden. His temperis said to be 
insupportable; some, indeed, will have it that he is 
mad. But it is easy to talk in that way—God for- 
give us! The poor man, it seems, is completely deaf. 
Figure such a situation,—to see his fingers on the 
keys, and not hear a note! He gave a curious speci- 
men of his absence of mind the other day. He went 
into a restaurateur’s, sat down at a table, and after 
having remained passive and motionless for an hour, 
called the waiter. ‘What have I to pay?’ ‘ Why, 
sir, you have had nothing yet; what would you 
please to take?’ ‘ Bring me anything you like, and 
go about your business.’” ‘In spite of the faults 
found with Beethoven,” says Zelter, in another letter 
of the same period, “‘ with or without reason, he is at 
Vienna an object of great respect and curiosity. He 
had promised, on some matters of business, to call 
one morning at the shop of Steiner, the music pub- 
lisher. Steiner was eager to tell that the great man 
was coming, for the first time, to pay him a visit at 
his little shop, which will not hold more than five or 
six persons. More than fifty made their appearance, 
crowding about the door and standing in the street. 








They consisted of artists, men of letters, and persons 


of honour, that they would have been acted upon by me| of distinction in various ways, all waiting to catch a 


even without any express arrangement. 6. I may 
reckon on the co-operation of the Society in setting 
on foot and promoting one, or, it may be, several 
concerts for my own especial benefit. 7. I request 
that the acceptance or ratification of the above may 
be drawn up in English, and signed, in the name of 
the Society, by three directors.” In a posteript to 
this letter, he says: ‘“‘ I have purposely made use of 
a strange hand in this letter, in order that you might 
be the better able to read it to the Society. I know 


.your own friendly sentiments towards me, and hope 


that the Society will approve my proposals.” In the 
same postscript, he enquires about the strength of the 
orchestra, the number of violins it could muster, and 
the dimensions and acoustic properties of the hall. 

It appears that when all preliminaries were settled, 
Beethoven was under the uecessity of putting off 
his intended journey on the score of ill-health. At 
this time, his affairs were in a very embarrassed 
state. ‘*I wish,” he writes to Ries, “ that your 
prosperity may increase daily. I cannot say that 
mine does. I cannot see people starve; I must, 
therefore, give: so you can imagine what, and how 
much, I suffer. I beg you will write to me very soon. 
I wish, if there be the slightest possibility of my 
doing so, to start sooner than I intended, to escape 
irretrievable ruin; and in that case, I shall be in 





glimpse of the man so much heard of, but so rarely 
seen. But they waited in vain: Beethoven, fatigued 
with a journey the day before, overslept himself, and 
broke his appointment.” 

Notwithstanding all obstacles, the hope of visiting 
England seems never to have wholly left him. Ina 
letter to Ries, written 6th of April, 1822, after apo- 
logising for a protracted silence, he says: “Still I 
cherish the hope of visiting London, probably next 
spring, if my health permit. You will find in me, 
my dear Ries, the just appreciator of my former pupil, 
and now great composer, and who knows how the 
art may benefit by our reunion? I am, as ever, 
wholly devoted to the muse, and find therein the only 
happiness of my life.” In the same letter, he mentions 
a Mass (missa solennis) which he had recently com- 
posed, and asks if anything could be done with it in 
London. As no answer was given to this question, 
he applied to Peters, a music-seller in Leipzig, and 
writes to him, 26th of July, 1822, offering him the 
work for 10U0 florins, convention money of Vienna. 
He adds : ‘* The competition for the purchase of my 
works is at present very active, for which I thank 
the Almighty, having hitherto suffered heavy losses. 
Besides, | am the foster-father of my brother’s son, 
left wholly unprovided for. As this boy, now fifteen 
years of age, shows great aptitude for scientific pur- 


‘ London in the winter at the latest I know you will) suits, not only do his studies and his keeping cost a 


help an unfortunate friend. Had it been in mY/| great deal of money, but 1 must likewise see to his 


power, and were I not, as I always am, tied down 
here by circumstances, be sure I should have done 
much more for you than I am able to do.” 


Another year had passed away, and the possibility 
of his visiting London seemed farther off than ever. 
Difficulties pressed upon him on all sides. His letters 
are more disconsolate than ever, and he still attributes 
to his own good nature the state of poverty to which 
he had become reduced. How little aware, pro- 
bably, were those about him, of the true cause of the 
moody and fretful temper in which he continually 
indulged. A letter from Zelter to Goethe, in 1819, 
gives a picture of this broken-hearted genius as he 








future career in life, since we are neither Indians nor 
Iroquois, who, as is well known, leave all to Heaven, 
and suffer a poor fellow to drag out a miserable 
existence, without an effort to help him. ..... With 
reference to your letter, I assure you, on my honour, 
that it has ever been my principle not to offer my 
works to any publisher; and this, not from pride, 
but because I like to see how far the sphere of my 
humble talent extends.” 

His letters, about this period, all bear testimony to 
the fact that he had to make great efforts to secure 
the sale of his works, and that he had to devote him- 
self assiduously to his profession in order to gain a 
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bare subsistence. ‘I have great pleasure,” he says, 
some months later, in writing to his friend Ries, in 
London, ‘‘in accepting the proposal to write a new 
symphony for the Philharmonic Society. Even if the 
liberality of the English were not so far beyond the 
means of other nations, I would write for the first 
musicians without asking for any remuneration, but 
that I am still the same poor Beethoven as before. 
If I were only in London, what would 1 not compose 
for the Philharmonic? For Beethoven can compose, 
God be thanked, and that is truly all that he can do. 
If Heaven only grant me health again (and it is at 
least better than it was) 1 can meet the demands of 
all Europe—aye, and North America, too, and I may 
yet live and prosper in the world.” He writes much 
in the same strain to Peters, in March, 1823. ‘“‘ My 
circumstances render it necessary that I should be 
guided by pecuniary considerations. It is very 
different with the work itself. When composing, I 
never think for how much, but merely how I write.” 

Beethoven often complained of being obliged to 
have recourse to teaching as the means of eking out 
his income. He thus expresses himself on this point 
in a letter to Ries: ‘The stay of Archduke Rudolph 
in Vienna lasted nearly four weeks. During that 
time I was obliged to give him a lesson daily for two 
hours and a-half, sometimes for three hours. After 
such lessons a man is scarcely fit to think, much less 
to write, and yet my invariably miserable condition 
requires that [ should set to work at a moment’s 
notice, in order to earn as much as will sutlice for the 
wants of the day.” 

Liberality was a prominent feature in Beethoven's 
character; and the poverty to which, in his latter 
years, he was reduced, was a source to him of the 
greatest unhappiness, from the fact of its necessarily 
circumscribing his power of doing good to others. 
In a letter to Ries, dated 5th of September, 1823, 
he says: ‘* Were I not so poor that I must live by my 
pen, I would not accept a farthing from the Phil- 
harmonic Society. But as it is, | must wait till the 
remittance in payment for the symphony comes to 
hand. In order, however, to give a proof of my 
affection for, and confidence in the members of that 
Society, I have already sent off an overture, to be 
placed at their disposal. Ileave them to do what 
they please with it... ... My brother John, who 
keeps his carriage, has also wished to get something 
out of me, and has, without consulting me, offered 
the said overture to Boosey, a publisher in London. 
Be so good as to say that it is a mistake on his part. 
He purchased it from me, I now perceive, with the 
view of turning it to his own account. O Frater! 
eh eiliers J have not received the symphony you have 
dedicated to me. If I did not consider the dedication 
as a kind of challenge, I should have already inscribed 
something to you. But Ithought I ought first tosee 
your work. What pleasure it would afford me to 
testify my gratitude in some way or other. I am, in 
truth, deeply indebted to you for so many‘favours and 
proofs of attachment. Should my health derive any 
benefit from the mineral waters, I shall kiss your 
wife in London in 1824.” 

This long-anticipated, long-talked of project was 
never put into execution. England had not the 
honour of receiving on her soil so distinguished a com- 
poser ; for, as years rolled on, the impediments to 
the contemplated visit became greater and more in- 
surmountable. But Beethoven’s world-wide celebrity 


every musical society ; and the pleasure to be derived 
from the charming style of composition in which he 
was unrivalled, is not confined to the generation in 
which he lived. 

The career of Beethoven, especially the latter part 
of it, is a painful instance of the uncertainty which 
attaches to popular favour. The affecting passages in 
his letters to his friends, show too plainly under what 
unhappy circumstances this illustrious man passed 
his days. If he did contrive, in a life of toil and 
privation, to scrape together the pittance of which he 
died possessed, we must remember the anxiety which 
that cost him, and how his life was embittered when, 
with broken health and decayed powers, he could not 
regard the future save through the visions of penury 
and destitution which haunted his mind. And how 
could he reasonably expect sympathy or effectual aid 
from those at whose hands, his own experience had 
taught him, he had previously met with nothing but 
indifference and neglect? An English writer makes 
the following pertinent remarks on this subject: 
** Germany, though a musical land, is far from being, 
as is very commonly supposed, the paradise of 
musicians. Mozart struggled all his life with difli- 
culties, and was obliged to toil incessantly, not for 
fame, but for daily bread. His widow was saved 
from destitution by her second marriage, with a 
respectable man, who became, too, a father to her 
dead husband’s children. His sister, the celebrated 
girl who shared the triumphs of his childhood, and 
whose uame is for ever associated with his memory, 
died in old age, but in such extreme penury, that she 
was actually supported by charity. Beethoven lived 
unpatronized by the great, and neglected by the 
public, barely able to subsist by a life of labour and 
parsimony, unknown and unheeded by his country- 
men, even while his great name was resounding 
through Europe, and all because his transcendent 
genius was unaccompanied by the suppleness of the 
courtier, and the arts of the man of the world. Let 
our musicians think a little on these things before 
they join the common cry against their own country, 
and repine that ‘ their lot was not cast in the pleasant 
places’ of Germany.” 

(To be continued). 


Tue death of Mr. Charles Lucas, which took place 
on the morning of the 23rd ult., is an event which 
will cause a widely spread feeling of regret. Mr. 
Lucas was one of the earliest pupils of the Royal 
Academy of Music, afterwards becoming one of its 
most eminent professors, director of the orchestra, 
and, eventually, on the resignation of Mr. Cipriani 
Potter, Principal, which office he relinquished when 
his health compelled him to retire from the more 
active part of his professional duties. An earnest 
and true artist, and a worthy and sincere man, 
Mr. Lucas will long be remembered by all who 
knew him; and by no one more keenly than the 
writer of these lines, who, having received the benefit 
of his instruction, and the aid, on many occasions, of 
his valuable counsel, desires in his own person to 
place on record this heartfelt tribute to his memory. 

HENRY C, LUNN. 





THE OPERA. 

Waarever faith we may put in the old adage that 
“two heads are better than one,” we can scarcely imagine 
that it is applicable to the management of an Operatic 
establishment. The experiment, however, is about to be 





has been the means of introducing his works into 


tried; for the Directors of Her Majesty’s Theatre, and of 

































THE MUSICAL TIMES.—Arrix 1, 1869. 





he Royal Italian Opera, have definitely resolved to unite 
their companies under one roof, and to have but one com- 


mon interest. Whether it may be possible to found a 


“happy family” of vocalists under such circumstances 
may be reasonably doubted. For ourselves, we are inclined 
to think that the divided feeling which has so long existed 
will still remain; and that jealousies and feuds which 
have hitherto smouldered unnoticed, will now be fanned 
into flame; the retirement of Mr. Costa—who has so 


largely contributed to raise the character and position of 


the Royal Italian Opera—being the first step in the dis- 
union of an artistic company which has held together 
for so many years with honour to the art, if not with 
profit to the manager. It is now, however, too late 
to express opinions with any hope of controlling events; 
for, as we have said, the dieis cast; and before these 
lines reach our readers, Covent Garden Theatre will have 
opened its doors for the operatic season of 1869. 
glance at the company will at once show what enormous 
strength may be expected in the Operas announced, 
provided that the vocalists can be persuaded to support each 
other, instead of simply to display themselves. Madame 
Adelina Patti,and Madlle. Pauline Lucea, the two great at- 
tractions of last season, will be joined this year by Madlle. 
Titiens, Madlle. Christine Nilsson, Madlle. Ilma di Murska, 
Madlle. Sinico, and Madlle. Scalchi. No mentionis made 
of Signor Mario ; but the tenors include Signori Tamberlik 
and Mongini, Signor Naudin, and a Signor Corsi, from 
the principal Italian Operas, his first appearance. The 
list of baritones and basses is overwhelming; Signori 
Graziani, Cotogni, Ciampi, Bagagiolo, Tagliafico, an 
Polonini, of the Royal Italian Opera, being reinforced by 
Mr. Santley and Signor Foli, from Her Majesty’s Theatre. 
Amongst the Operas to be given during the season we are 
glad to find that M. Ambroise Thomas’s Hamlet, is likely 
to be produced, with Madile. Nilsson as Ophelia; and 
that the talents of Signor T'amberlik and Madlle. Nilsson 
will be united in the principal parts of Rossini’s opera, 
Otello. The chorus will be selected from both establish- 
ments, a reform we need scarcely say which will be 
welcomed by the most conservative subscribers of the| 
Royal Italian Opera; and the conductors are to be Signor 
Arditi and an indefinite Signor, at present represented by 
a black line. 

[Since writing the above, Madlle. Christine Nilsson has 
written to the newspapers to say that she declines accepting 
an engagement under the united operatic management. 
The opinions we have expressed therefore appear already 
partially confirmed ; for it seems that we must not expect 
to hear either Madlle. Nilsson or M. Ambroise Thomas 
Hamlet during the present season. | 





CRYSTAL PALACE. 


Tue Saturday Concerts at this establishment continue 


THE ORATORIO CONCERIS. 


Ar the second of these performances, which was given 
at St. James’s Hall, on the 25th February, Mendels- 
sohn’s Elijah was the work chosen. As we anticipated, 
the audience on this occasion accepted the diapason 
normal without troubling themselves about testing the 
number of vibrations per second of any given note; and 
directing their attention to the beauties of the Oratorio, 
;very properly resigned the question of pitch to those 
| whom it most intimately concerned. Madame Ruders- 
dorff, who sang the very trying soprano part, never 
| acquitted herself so thoroughly well ; indeed, we may say 
| that we have scarcely ever heard the music delivered with 
‘more truthful feeling, or more faultless execution; the 
igreat duet between the widow and Elijah being given 
|with an intensity of pathetic expression which spoke to 
ithe hearts of all. The principal contralto part was 
| assigned to Mdlle. Drasdil, who sang ‘‘O rest in the Lord” 
|so exquisitely as to elicit one of those demands for repeti- 
| tion which all real lovers of music dread. Happily, how- 
|ever, Mr, Barnby thinks with us, and persevered with the 
following chorus with a reverence for Mendelssohn which 
could scarcely be shared by those who, despite the destruc- 
tion to the dramatic effect, still clamoured for the conven- 
itional encore. Praise must also be awarded to Miss E. 
Angéle, who sang with much purity of style the expres- 
sive air “ Woe unto them ;” and the unaccompanied trio, 
given by the three ladies already mentioned, was sung so 
| perfectly in tune, and so thoroughly in the right time, as 
| to produce a marked effect. Herr Carl Stepan, who sang 
the part of the Prophet, has a magnificent voice, which, 
if somewhat too ponderous ina few of the cantabile phrases, 
was, nevertheless admirably suited for the declamatory 
portions of the Oratorio. “ Elijah” is not a part to be 
sung in the sugary style so often adopted by an operatic 
baritone: both in the grand and fervent appeals for aid, 
and in the taunts levelled at the Baalite Priests, real 
power is absolutely necessary; and in all these passages 
Herr Stepan was highly successful. As a specimen ot 
pure and legitimate expressive singing, we may cite the 
air, “It is enough,” which was thoroughly satisfactory, 
and proved his undoubted right to be respected as a 
truthful and earnest artist. Unfortunately, indisposition 
prevented Mr. Sims Reeves from appearing; and his 
music was taken, at a short notice, by Mr. Montem Smith, 
who was received, as he deserved to be, with warm 
applause, not only for his readiness in supplying an unex- 
pected vacancy, but for the admirable manner in which 
he gave the two tenor solos, “If with all your hearts” 
and ‘* Then shall the righteous.” The subordinate parts 
were most effectively filled by Madame E. Cole (who 
sang, with Miss Angéle, the duet, “Zion spreadeth her 
hands’’), Messrs. Byron, Maybrick, and Whitney. The 
choruses were given throughout with a decision and 
intelligence which proved that the utmost attention had 





to attract crowded audiences. An interesting feature in 
the programme of the 6th ult., was Spohr’s Symphony in 
C minor (No. 5, Op. 102), which is so full of real beauty 
that we cannot but wonder at the comparative rarity of 
its performance. Atthesame Concert Madame Schumann 
charmed every hearer by her rendering of Weber's 
Concertstiick ; and Miss Edith Wynne proved her capacity 
for interpreting the highest style of sacred music by her 
excellent singing of the solo in Mendelssohn’s Psalm, 
“Hear my prayer.” At the following Concert Mr. 
Franklin Taylor played with good feeling and execution 
Mendelssohn’s Pianoforte Concerto in G minor. Dr. 
Bennett’s sacred Cantatas; Zhe Woman of Samaria, has 
also been given, and with a success which shows how 
thoroughly it has taken a hold upon the general public. 
The choruses were sung throughout with a precision 
rarely attained by the Crystal Palace choir. We should 


also mention that Miss Marion Severn, a pupil of the 
Royal Academy of Music, who replaced Miss Lucy 
Franklein (absent from indisposition), created a marked 
effect in 
me out,’ 


the contralto air “O Lord, Thou hast searched 








been paid by Mr. Barnby to elicit the right meaning, as 
well as the right notes, of the composer. Independently 
of the requisite energy in the great choruses of the 
Baalites, there was a dramatic feeling of alternate hope 
and despondency expressed in the supplicating notes of 
the choir, which was highly characteristic of the situation; 
and the choral recitative, ‘‘ The deeps afford no water,” 
may also be mentioned as an excellent example of the 
result of careful training. As may be imagined, the fine 
tone of the choir, especially of the male voices, came out 
with grand effect in the noble chorus “ Thanks be to 
God.” The orchestra was well selected, and thoroughly 
efficient ; and Mr. Barnby conducted with that earnestness 
and watchfulness which must entitle him to the highest 
respect. 

The third Concert took place on the 23rd _ult., when 
Handel’s Messiah was performed. Mr. Sims Reeves was 
received with applause so strongly marked as to make it 
apparent that recent events have only tended to deepen 
the sympathy between himselt and his audience. His 
singing was in every respect so truly perfect, especially in 
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the opening recitative and air “ Comfort ye” and “ Ev'ry 
valley,” and in the impassioned air, « ‘Thou shalt break 
them,” as to elicit the warmest demonstrations of approba- 
tion, and murmurs for an encore, which we are happy to 
say were disregarded. Madame Lemmens-Sherrington 
sang with her usual effect the florid air, « Rejoice greatly,” 
and the truly religious «1 know that my Redeemer 
liveth ”; and Miss Julia Elton gave so thoroughly sym- 
pathetic a rendering of “He shall feed his flock,” as to 
delight all real Handel lovers. Miss Annie Sinclair made 
a most favourable itapression in “ Come unto Him” and 
«“ How beautiful are the feet,” displaying not only a good 
voice but a thoroughly trained style. Herr Carl Stepan 
was unfortunately prevented from singing the bass part, by | 
an attack of hoarseness ; but his place was efficiently supplied | 
by Mr. Lewis Thomas and Mr. Winn, the former singing | 
in the first, and the latter in the second, part of the| 
Oratorio. The choruses were all given with excellent! 
effect; and in most cases the points of attack were vigorous | 
and firm, the “ Hallelujah” and « All we, like sheep,” | 
being especially worthy of commendation. The obbdligato| 
accompaniment to ‘The trumpet shall sound,” was| 
played by Mr. T. Harper in his usual faultless style, and |; 
was much applauded. The room was crowded in every | 

t. Mr. Joseph Barnby conducted, and Mr. F. A. W.} 
eter occupied his accustomed post at the organ. 








MISS AGNES ZIMVERMANN’S CONCERT. 

Tue first of three Sotrées Musicales was given by this 
accomplished pianist at the Hanover.square Rooms, on 
the 9th ult., with a success which fully justified usin all 
that we have from time to time predicted as to the future 
of an artist so richly endowed and so perfectly trained. 
Beethoven's Sonata (Op. 5, No. 1) for Pianoforte and 
Violoncello, was excellently played by Miss Zimmer- 
mann and Signor Piatti; and an interesting feature in 
the concert was Handel’s Organ Concerto, in B flat 
(adapted for the pianofurte with much skill by Miss Zim- 
mermann), which was performed by the concert-giver, 
entirely from memory, with a vigour and finish which 
almost reconciled us to the want of sustaining power in 
the instrument for which it had been so carefully arranged 
Miss Zimmermann’s Sonata, in D minor, for Pianoforte 
and Violin, was played by the composer and Herr Joachim 
for the first time in public ; and the excessive merits, both 
of the composition and the performance, were acknow- 
ledged, as they deserved to be, by the warm applause of 
a thoroughly musical audience. We have already 
reviewed this Sonata at length in these pages, and have 
only to add that a hearing of it has more than confirmed 
all that we then advanced in its favour. As the work of 
a young composer, it shows not only a power of construc- 
tion which could scarcely be expected; but there are 
many snatches of thought which appear somewhat in 
advance of the requisite power of development, a hopeful 
sign which may safely be pointed out to one who would 
more heed friendly counsel than indiscriminate applause. 
Schumann’s Trio, in D minor (Op. 63). for Pianoforte, 
Violin, and Violoncello, was rendered in faultless style by 
Miss Zimmermann, Herr Joachim, and Signor Piatti, and 
concluded an excellent concert to the utmost satisfaction 
of the audience. Madaine Rudersdorff was the solo vocal- 
ist, and gave with much effect two of Schumann’s Songs, 
“« Abendlied” and “Schiéne wiege,” and also an exceed- 
ingly graceful and most melodious song, by Signor Ran- 
degger, called « Peacefully Slumber” (with accompani- 
ments for pianoforte, violin, and violoncello), which was 
received with marked applause. Mr Joseph Barnby’s 
Choir increased the interest of the concert by singing a 
selection of part songs with much delicacy and precision ; 
amongst the most attractive of which were Miss Zimmer- 
mann’s ‘To Daffodils” and ‘Good Morrow,” and Mr. 
G. A. Macfarren’s *‘ Three Fishers.” The conductors 
were Mr. Joseph Barnby and Signor Randegger. , 








MR. HENRY LESLIE’S CONCERTS. 


Tue third of these Concerts took place, on the 4th ult., 
the programme being well selected, although scarcely 
relying for its attraction upon the efforts of the choir. An 
efficient orchestra performed Beethoven’s Symphony, in C 
minor, with much effect ; and Herr Joachim played Men- 
delssohn’s Violin Concerto as nobody else can hope to do, 
the last movement, however, being taken at a pace too 
rapid for everybody but the solo performer, who alone 
appeared perfectly at his ease. He also played Beetho- 
ven’s Romunce, in G, with the most refined expression, 
and was rewarded with enthusiastic applause, if, indeed, 
so consummate an artist have not, like Mendelssohn, 
ceas'-d to consider applause scarcely a reward worth 

‘ecepting. How the choir sang the grand Psalm 


ar 
|of Mendelssohn, “ Judge me, O God,” and the late 


Samuel Wesley’s fine Motett, «In exitu Israel,” it is now 
unnecessary to say, as we.can add nothing to our former 
oft repeated eulogiums upon the perfection of Mr. Leslie’s 
forces in these two unaccompanied works, Mendelssohn's 
Psalm was enthusiastically re-demanded. Mdlle. Lieb- 
hart was scarcely at home in Mozart’s “ Voi che sapete.” 
Gounod’s Ave Muria (engrafted on Bach’s first prelude) 
was much better sung, and, as usual, pleased the audience 
immensely, The concert concluded with an excellent 
performance of Beethoven’s «Chorus of Dervishes,” and 
the “ Turkish March,” from the Ruins of Athens, 

The fourth Concert, on the 18th ult., consisted chiefly 
of choral, and entirely of sacred, music. A ‘ Sanctus,” 
by Mr. John C. Ward, organist to the choir, which was 
performed for the first time, can scarcely be judged 
according to its merits by a single hearing. We may say, 
however, that it is skilfully constructed, and shows 
throughout an intimate knowledge of choral effect. An 
‘Ave Maria,” by Mr, John Barnett, the composer of the 
‘“« Mountain Sylph” (whose works are now, unfortunately, 
too seldom heard), was another novelty, and one which 
we think likely to advance Mr. Barnett’s name as a writer 
of religious music. Itis extremely beautiful throughout, 
and was received with marked applause by the audience. 
We hope shortly to have another opportunity of hearing 
a composition of which we can only now briefly record 
our favourable impression. 





ROYAL ACADEMY OF MUSIC. 


Tuer public rehearsals and Students’ evening Concerts 
lately given at this Institution, have exhibited the progress 
of the pupils in a highly satisfactory manner; the selection 
of the music in all cases showing that an excellent super- 
vision is exercised in every department of study. ‘The 
rehearsals are orchestral, as well as vocal; and are ably 
conducted by Mr. W. G. Cusins: the evening Concerts are 
exclusively confined to Chamber music. Both performances 
take place once a month, and are open to Subscribers, 
Members. and Associates. We hear thata series of lectures 
will shortly be delivered to the students on various subjects 
connected with the art. Such unmistakable signs of 
vitality show that the Academy is resolved to assert its 
true place as the great National School of Music. 


ROYAL SOCIETY OF MUSICIANS. 


Tue 131st Anniversary of this Society was celebrated 
on the 8rd ult., at the Freemasons’ Tavern, the Right 
Hon. Lord Stanley. M. P., in the chair, The very 
excellent speech of the Chairman, in proposing the toast, 
« Prosperity to the Royal Society of Musicians of Great 
Britain,” was listened to with the utmost interest, and 
applanded with enthusiasm by the many well-wishers of 
the Institution who were present ; all who were acquainted 
with the admirable manner in which the Charity is carried 
on, being fully prepared to endorse the complimentary 
allusions to the small amount of outlay necessary to carry 
out the purposes of the Society. Sir J. D. Coleridge 
(Solicitor General), in proposing the health of the Chair- 
man, made a speech remarkable alike for eloquence and 
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(SOLOMON’S PRAYER.) 
FULL ANTHEM FOR FOUR VOICES. Composed by 


1 Kings, ch. viii. S. S. Wesuey. 
London : NovE.io, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
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DR. 8S. 8. WESLEY'S — SERVICE, inF. Short Score, 16mo., price 4d. ; or folio, Te Deum and Jubilate, 2s. ; Magnificat 
d Nune dimittis, 1s. Vocal parts, 4d. each. London: Novello, Ewer and Co. 
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(2) 
JOHN GOSS’S UNISON SERVICE in A. Octavo size. Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and Nunc 
dimittis, 4d. Folio Editions may also be had of Novello, Ewer and Co, 
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A Folio edition of this Anthem is published by Novello, Ewer and Co., price 1s. ; Separate Vocal Parts, 6d. 
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Fourth Edition. | 
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MHE ORDER FOR THE HOLY COMMUNION, | London: Novello, Ewer and Co.; Birmingham: Harrison. 
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A Voices, by Freperick Camurinar, Organist of the Parish 
EDWIN GEORGE MONK, Mus. Doe., Oxon., | Church, Croydon. Vocal Score, 38. Vocal Parts, 1s, 
: i 2 - ‘ | Also. by the same Composer, 
Organist and Choirmaster of York Minster. | THE OFFICE OF THE HOLY COMMUNION, os sung at 
| S Patrick's Cathedrsl, and S. Columba’s College, Dublin. 94d. 


» ™ ‘ London: Novello, Ewer and Co., 1, Berners-street, London, W. 
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the standard productions of ancient and modern date. | LORD, REBUKE ME NOT. An Anthem by 
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along with many others, both original and translated,| \J G. Wirgison. Published by Geo. Horsfall, Music Seller, 

which now appear for the first time To these Hymns! Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
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Ovsexey, Bart., Professor R P. Srewarr, Dr. G. J.! NEW ANTHEM, “The Lord is King,” by 
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us Work Is issued in the following forms :— 1 f art great,” by Joun M. W. Youna, Organist of Lincoln 
1, WORDS AND MUSIC, in short score, handsomely | Catbedral. Vocal Score, 3s. 6d.; sepsrate Vocal Parts, 28. 
printed in large type, Foolscap 4to., cloth, price 68 London: Novello, Ewer and Co. ae 
2, WORDS AND MUSIC, in short score, Super-Royal,| WASY ANTHEMS for VILLAGE CHOIRS, by 
18mo., cloth, price 3s. : age W.H, Ginn. Price 2d. each No. 3 now ready, 


7 val ‘ a Lond. n: Novello, Ewer and Co. 
3. WORDS AND TREBLE PART (Tune) sq., 16mo. 





: kann MHE PILGRIMS HOME. A Hymn for Four 
cloth, price 2s, : ‘ : ‘Ww 

* Voices. Composed by E. H. THorne. the Words by the Rev. 
4, WORDS ONLY, 16mo., cloth, 1s. CuarLes Mackiz, M.A., rector of Quarley, Hants. Folio size 

I d x a ie 7 ss 2s 6d., vocal parts, 1s, . 
zondon: Novello, Ewer and Co., 1, Berners-street ; “The talented Organist of Chichester Cathedral has written @ 
and Oxford and London: James Parker and Co charming hymn, or rather, we should call it anthem, to some equally 
op excellent poetry It is in the key of D flat, the stanzas set to 
Third Edition. varied music. The principal melody is solemn, and the harmonies 


Yn : and modulations in the right school.”—The Choir, 3rd November. 
ix DEUM (Unison). An Easy Setting. By Also, Written and Composed by the same Authors. 
W. F. Tamevecy. Organist and Choirmaster, Clifton College. |‘‘THE MORN OF THE NATIVITY.” A Sacred Song. Price 3s, 
8vo., 8d. London: Novello, Ewer and Co, London; Novello, Ewer and Co, 
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ood taste; and Sir H Thompson briefly but earnestly 
ave the toast “The Patrons and Honorary Subscribers,” 
which was responded to, in a few appropriate remarks, by 
Mr, C. Wentworth Dilke, M.P. ‘The indefatigable 
Secretary, Mr. Stanley Lucas, read a very satisfactory 
list of donations and subscriptions (amongst which were 
20 guineas from Lord Stanley), the whole amounting to 
about £250. The musical portion of the Festival was 
well sustained by Miss Agnes Zimmermann (pianoforte), 
who played Professor Bennett’s musical sketch, The 
Fountain,” (encored) and Henselt’s “Si oiseau j’etais,” in 
her usually admirable style; Mr. Holmes (violin), who 

ve with much success a solo by Tartini; Miss bdith 
Wynne (who received an encore in Bishop’s “ Tell me, 
my heart”), Miss Arabella Smyth, Miss Marion Severn, 
and Mr. J. Lander. The glees were under the able 
direction of Mr. Coward; and Mr. C. E. Stephens accom- 
panied the vocal music on the pianoforte with much skill 
and judgment, 


PHILHARMONIC SOCIETY. 

Turs old established Society, to which music and musi- 
cians Owe so much in this country, has yielded to the 
popular demand for good music at a reasonable price, and 
moved from its aristocratic quarters in Hanover-square to 
the People’s Music Hall in Regent-street, a step which 
we are glad to find has been attended with complete suc- 
cess, the subscription for the present season being far in 
advance of that of last year. The first concert, which 
took place at St. James’s Hall, on the 10th ult., was in 
every respect an excellent one. Woelfl’s Symphony, in G 
minor, with which the performance commenced, was a 
welcome resuscitation, which we cannot but think may 
be attended with good result; for however long works 
may be allowed to rest in oblivion which have once 
deservedly taken rank in the art, it is as firm a faith with 
us that good old music never dies, as that bad new music 
never lives. We can seurcely, perhaps, believe that this 
Symphony will ever be attractive to a mixed audience; 
but all who can appreciate the solid writing and construc 
tive power of areal ar ist like Woelfl—and there are many 
such in the ranks of the Philharmonic subscribers—will 
thank this Society for once more allowing it a place ina 
concert. Respecting Mendelssohu’s Scotch Symphony, 
we can have nothing to say, save that it was played 
throughout with the utmost effect. ‘The other orchestral 
pieces were the overtures to Auryanthe and Lodoiska, 
both of which went to perfection Herr Joachim’s playing 
of Beethoven’s Violin Concerto was, as usual, a complete 
realisation of the composer's idea, the demands upon the 
executive power of the: performer being almost forgotten 
ina reading so thoroughly intellectual, Equally perfect 
too was his rendering of Schumann’s Adendlied and a 
Loure and Allegro,in Kk, by Seb. Bach, all three of which 
were received with the warmest marks of approval. In 
the vocal department, Mdlle. Anna Regan, a débutante, 
made a highly favourable impression, both in Mozart's 
“Non mi dir,” and an air by Lotti, “ Pur dicesti’; and 
Mr. Vernon Rigby gave the well worn * Salve! dimora,” 
with much taste, the violin obbligato being excellently 
played by Mr. Viotti Collins, Mr. W. G. Cusins conducted 
with that intelligence and decision which he has invariably 
shown since his appointment as director of the orchestra. 
An analytical programme of the concert, ably written by 
Mr. G. A. Macfarren, was issued on this occasion, a feature 
which we think will add materially to the interest of these 
performances. The concert was attended by their Royal 
Highnesses the Princess Louise and Prince Arthur. 


GENOA. 

On the 6th of March, in the beautiful Oratorio Dei 
Filippini, was given the third of those Concerts of Sacred 
Music, which have been introduced each spring for the 
last three years by Maestro Lavagnino to his townsmen 
of the “superb” city. he performance on the present 





occasion consisted of Haydn’s Imperial Mass, No. 38, form- 
ing the first part of the concert. The solo and choral 
portions were undertaken chiefly by English amateur 
vocalists, assisted by Italian professional executants. The 
second fart of the concert commenced with Mendelssohn's 
Wedding March, followed by Gounod’s sublimely holy strain, 
Niel, and a selection from Rossini’s Saat Mater, the 
whole concluding with Handel’s noble “ Hallelujah 
Chorus.” 

Italy's most distinguished living tenor singer, Ludovico 
Graziani, sang the aria “‘Cujus animam,” and in the 
unaccompanied Quartett, “Quando Corpus,” with his 
usual fire and earnest manner, while he was supported in 
the latter more refined piece of composition by three 
excellent amateurs, the four, combinedly, giving this quar- 
tett as it is rarely, alas, to be heard in Rossini’s native 
land. Much credit must be awarded to the orchestral 
performers through the rest of the concert; thanks to the 
able training and conducting of Maestro Lavagnino, they 
accompanied with a delicacy and care not often obtained 
from them. It is to be hoped that the Genoese public 
may have the advantage of hearing such concerts of sacred 
music repeated again and again; and that the lovely Ora- 
torio, so admirably fitted for musical treats of this kind, 
may be permanently devoted to the purpose. The muni- 
cipality, to whom the Oratorio belongs, could not do better 
tor the promotion of musical taste and beneficent objects ; 
since the numerous attendance on the present occasion, 
when the performance was given in aid of the funds of 
the Blind Asyium, showed how attractive a musical per- 
furmance in furtherance of charity proved, while taking 
place in this perfectly adapted spot. 


Ar the forty-seventh annual meeting of the 
Society of British and Foreign Musicians, lately held at 
the Office, in Rathbone-place, the chairman, Mr. John 
Henry Klitz, warmly congratulated the members upon 
the prosperous results which had attended the working of 
the Society during the past year. In additicn to providing 
a fund for its members during sickness, superannuating 
those unable to follow their profession, aud allowing a 
sum of money in case of the death of a member, or of a 
member's wife, a wish was uumerously expressed that 
a fund might be raised for the widows and orphans of 
deceased members. We sincerely hope that the laudable 
efforts of a Society which has been silently effecting so 
much good since 1822, may be crowned with the utmost 
success, and shall be at all times glad if we ean aid in 
making its claims upon the sympathy of the profession 
and the public more extensively known. 

Miss Janet Haypown lately gave a successful 
Concert at the Horns, Kennington, when she sang with 
much effect Ganz's “ Nightingale’s Trill,” which was 
encored. Miss Julia Elton, Miss Ellen Glanville, and 
Mr. Richard ‘Temple were included amongst the vocalists; 
and the in-trumental pieces were a couple of flute solos, 
well played by Mr. E. butler. The Walworth Glee 
Union sang some glees and part-songs with spirit and pre- 
cision, and were much applauded. Mr. John Harrison 
was the accompanist. 

Tue re-organisation of the Musical Society 
of London has now, we understand, been decided upon, 
the names of thirty gentlemen having been enrolled as 
Fellows, the subscriptions from whom (which have been 
already paid), are to form a reserve fund. The Society 
is to consist of not more than 100 Fellows, with a subserip- 
tion of ten guineas; and Associates will be admitted on 
undertaking to pay an annual subscription of one guinea 
for three years Messrs. A Blunt, W. H. Cummings, 
C. L. Hutchings, AH. Littleton, F. Maitland, Sir W. 
Mitchell, and V. de Pontigny are on the Council; and 
there are many other excellent names amongst those who 
have already come forward to aid in the good work. We 
are glad to find that Signor Randegger has been appointed 
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Conductor. All interested in the advance of good music 
must wish the Society every success, 


Unver the title of “ Musical Winter Even- 
ings” a series of four Concerts was commenced at St. 
George’s Hall, on the 2nd ult., the performance, however, 
strangely enough, taking place in the afternoon. Mozart’s 
Quartett, in D minor, and Beethoven's, in E minor, were 
well rendered by Messrs. Holmes, Folkes, Burnett, and 
Signor Pezze; as was also Hummel’s Trio, in E flat, by 
Mr. Holmes, Signor Pezze, and Mr. Lindsay Sloper. The 
last named artist (who, although one of our best resident 
pianists, is scarcely ever heard in public) gave Mendels- 
sohn’s Capriccio, in E major, with excellent effect, and 
Miss Watts was highly successful in all her vocal solos. 


WE are requested to state that Mr. F. N. 
Lihr has been appointed Hon. Conductor of the Plymouth 
Amateur Vocal Association, in the room of Mr. Cottman, 
who has resigned, 


A very successful Amateur Concert was given 
on the 18th ult., at St. Thomas’s School-room, Heming- 
ford-road, Islington, for a church purpose. The principal 
vocalists were Misses Quéstel, Rosabella Shackell, Scamell, 
E. Seward, and Freeman; Messrs. Burgess Perry, J. W. 
Belcher, and Moss. All acquitted themselves in a 
thoroughly artistic manner, and gave great delight to a 
crowded audience. Miss Giles (organist of St. Thomas’s) 
proved herself an admirable accompanist, and Mr. J. T. 
Cooper conducted the choir in the part-songs, choruses, 
&c., with much ability. 

On the 8th ult. an Exercise, composed by 
Mr. Bunnett, for the degree of Doctor of Music, was per- 
formed, with the utmost success in the chapel of Trinity 
College, Cambridge, in the presence of Professor Sterndale 
Bennett. The work consists of thirteen movements ; and 
is said to be effectively written, both for the orchestra and 
voices, the eight-part chorus at the end being described 
as an excellent specimen of contrapuntal ingenuity. We 
trust that this composition of Mr.—now Doctor—Bunnett 
may shortly be heard at a public concert. 


A Concert was given at the Vestry Hall, 
Chelsea, on Monday, the 8th ult., in aid of the Chelsea 
Benevolent Society, Miss Blanche Reeves, Miss Pembroke, 
Mr. Percival, Mr. Thornton, Mr. Collins, and Mr. O. 
Christian, being the principal vocalists. Miss Reeves was 
successful in “The Old Cottage Clock” (Molloy), and 
Miss Pembroke gave “ The Storm ” (Hullah) in excellent 
style. Mr. Christian sang “The Village Blacksmith” 
(Weiss) with much effect, and several glees were given 
by the Westminster Glee Club. Mr, J. Turle Lee was 
accompanist. 


As we anticipated, the verdict against Mr. 
Sims Reeves, which was recorded at the late trial at 
Cheltenham, has been reversed as soon as the facts of the 
case were fully placed before the jury. That these facts 
were as duly authenticated before as they have been since, 
might have been made sufficiently obvious at the first 
trial had the medical certificate been admitted as evidence, 
According to the document, from an aceredited member 
of the medical profession, which was produced in court, 
Mr. Reeves was “sufiering from a severe cold and sore 
throat,” so that “it would have been highly dangerous 
for him to leave the house.” Jn spite of this official assur- 
ance that Mr. Reeves was incapacitated from singing, how- 
ever, it was decided that he ought to have sung, and he 
was cast in damages to the amount ‘of £23, and £10 fine 
for his non-appearance in Court. To appeal against this 


decision it was necessary to have a new trial; and Mr. 
Reeves was compelled to travel down to Cheltenham, 
when he should have been singing at Mr. Leslie’s concert, 
to repeat what his medical attendant had certified. To 
call this injustice would be scarcely expressing our real 


a I 


subject. The emolument arising from the exercise of so ex. 
ceptional a talent as that of Mr. Reeves must necessarily be 
large; but if an ulcerated sore throat is to be paid for, not 
only by the abandonment of a lucrative engagement, but 
by the payment of heavy damages for the non-perform. 
ance of a contract which he is physically prevented from 
fulfilling, there will be small chance for any singer of 
being able to provide for a time when those splendid 
faculties which have delighted thousands can no longer 
be made available. 


Mr. Greenuti1’s Concert took place at the 
Beethoven Rooms, on Thursday evening, the 18th ult, 
The programme was well arranged. Miss Robertine Hen- 
derson, Madame Emmeline Cole, Mdlle. Erna Steinhagen, 
Messrs. Greenhill, Carter, Maybrick, Herr Stepan, and 
Mr. Orlando Christian contributed songs and_ ballads, 
Among the concerted pieces were Mozart's Sestetto, Sola, 
Sola (which was exceedingly well given), and a Quintette, 
from the Rival Beauties, ** With surprise she’s confounded,” 
The Trio, “1 Naviganti,” by Randegger, sung by Madame 
E. Cole, Mr. Greenhill, and Mr. O. Christian, was heartily 
encored. Mdlle. Steinhagen and Herr Stepan were also 
highly successful in Mozart’s Duet, Crudel Perché. Mr, 
Walter Bache was the solo pianist, and Signor Alberto 
Randegyer was conductor. Altogether the concert was a 
very successful one. 


A HIGHLY interesting series of four lectures, 
on ‘Sacred and Secular Art, as exemplified in Music,” 
has been lately delivered by Mr. G. A. Macfarren, at the 
London Institution. Considering music in its twofold 
application to sacred and secular subjects, the lectures 
were thus arranged :—No. 1,“ Church Music”; No. 2, 
“The Opera”; No. 3, ‘The Oratorio”; and No. 4, 
“ Chamber Music.” An efficient choir, under the direc- 
tion of Mr. J. Proudman, illustrated the first lecture with 
an excellent selection of sacred music, amongst which we 
may mention a well-written hymn, with varied accompa- 
niment, the composition of the lecturer, which was 
encored. The illustrations for the second lecture were 
entirely taken from Mozart’s opera, Don Giovanni; and, 
for the third, from Handel’s Jephtha, and Mendelssohn's 
Hymn of Praise. he fourth lecture included some 
instrumental selections, Mr. Walter Macfarren performing 
with much effect some specimens from the pianoforte 
works of Bach, Scarlatti, Mendelssohn, Sterndale Bennett, 
&e., and also joining Herr Carl Deichmann in one of 
Beethoven’s Sonatas for Pianoforte and Violin. The 
vocalists were Miss Annie Sinclair, Miss Banks, Madame 
Patey-Whytock, Mr. Wilbye Cooper, Mr. George Perren, 
Mr. Ralph Wilkinson, Mr. Renwick, Mr. Patey, &c. ‘lhe 
lectures were listened to with earnest attention by a most 
appreciative audience. 


Ara dinner given to the Organist and Choir- 
men of St. Botolph’s, Bishopsgate, on the 27th February 
(by a member of the choir), a testimonial, consisting of 4 
large and handsomely framed photographic group of the 
choir, together with several volumes of musical works, 
was presented to the choir-master, Mr, W. J. Shoosmith, 
in recognition of his zeal in the performance of his duties, 
and as a mark of personal regard. 


Tue eighth annual Concert of the Military 
Band connected with Messrs. Broadwood and Sons’ piano- 
forte manufactory, took place at the Pimlico Rooms, on 
K'riday evening, the 13th ult. The band had the valuable 
aid of the following artists and amateurs: Miss Mabel 
Brent, Miss Helen Barron, Messrs. Ainsworth, Oxley, 
Weldon, F. Sullivan, and Stein; Mr. Lazarus (clarionet), 
Master Dove (cornet), Mr. Franklin Taylor and Mr. C. 8. 
Cook (pianoforte), with Mr. Twyford Taylor as accom- 
panist. The band was conducted by Mr. Sibold, the 
bandmaster. ‘The performances generally were very 
satisfactory,and gave much pleasure to acrowded audience. 





opinion on this case,—it is a positive act of oppression; and 
oneto which we believe no other eminent vocalist would be 





Tue organ at St. Luke’s Church, Berwick- 
street, Oxford-street, we are informed, has been erected 
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by the Messrs. Bryceson from a specification prepared by 
Mr, Augustus L. Tamplin, organist and director of the 
choir at that church, and carried out under the personal 
superintendence of that gentleman. The organ presents 
many novelties in its composition. Intended to fill the 

nirements of an elaborate choral service, and also to 
grve for solo playing, it answers most admirably, and 
will be amply sufficient until the more comprehensive 
instrument can be provided. ‘I'he Tremolo pedal is 
arranged to set in motion whichever of the tremulant 
actions happens to be drawn; so that, although a Tremolo 
draw-stop is drawn; its corresponding tremulant does not 
act until the pedal is depressed. The advantages of this 
system are obvious. 


Mr. Aubert James gave a Concert at the 
Beaumont Institution, Mile End, on the 8th ult., assisted 
by Misses Kate Frankford, L. Simester, M. Bohn, A. 
Limmington, and Lucy Franklein, Messrs. 'T’. Ainsworth 
and Lewis Thomas. ‘The programme was well selected, 
and highly appreciated by a numerous and select audience. 
Mr. James’s songs were “The Message,” and Balfe’s 
ballad, “ We may be happy yet,” both of which were 
encored. Mr. Alfred Carder accompanied, and also played 
Ascher’s ‘‘ Chant des Naiades” on the pianoforte very 
effectively. 

On the 17th ult., being St. Patrick’s Day, 
Miss Berry-Greening gave an evening Concert at St. 
James’s Hall, the programme being exclusively confined 
to music in some manner related to Ireland and the Irish. 
As might be expected, the selection was mainly composed 
of Moore’s melodies, which were, either sung as solos, or 
as arrangements for four voices. Mesdames Rudersdorff 
and, Patey-Whytock and Miss Berry-Greening were 
amongst the lady vocalists, all of whom thoroughly 
aroused the enthusiasm of the audience in their respective 
solos; and the same may be said ot Messrs, Cummings, 
Patey, Herr Stepan, &c., who exerted themselves with 
much success in the cause. The four-part arrangements 
were well sung by the Quaver Glee Union; and Messrs. 
J. F, Barnett (pianoforte) and Viotti Collins (violin) per- 
formed Fantasias on Irish melodies with the utmost effect. 
As usual at these entertainments, the length of the pro- 

mme did not deter the audience from insisting upon a 

e portion of it being sung over again. 


Tue death of Hector Berlioz, which took place 
in Paris during the past month, will have but little effect 
upon art or artists; for, although in music he thought as 
deeply, and worked as earnestly, as any who have left an 
immortal name, his compositions never took a permanent 
hold upon the public mind, His best works are two 
Symphonies, Harold in Italy,and Romeo and Juliet, which, 
although filled with undoubted proofs of fragmentary 
talent, are now but little known. He had a thorough 
command of orchestral resources, and an instinctive per- 
ception of all that was beautiful in art; but there can be 
little doubt that he will be more remembered by his able 
and acute contributions to musical criticism than by any 
of the compositions with which he hoped to revolutionize 
the world. 


We understand that Signor Randegger and 
Signor Ferrari have been recently appointed Professors of 
Singing at the Royal Academy of Music. 

On Tuesday Evening, the 23rd ult., a Concert 
of Sacred Music was given in the School Room, in con- 
nection with Trinity Church, Hoxton, under the able 
conductorship of Mr. Hawks. The programme comprised 
selections from the works of Handel, Mozart, Rossini, &c. 
Mr. Simson, organist of the Parish Church, Shoreditch, 
presided at the pianoforte with his accustomed success. 
Great satisfaction was given by the admirable manner in 
which the choir and band rendered Mozart’s “ Gloria in 
Excelsis,” and Rossini’s “T'o Thee, great Lord.” Miss A. 
A, Courtenay, Miss Grace, Miss Hume, and Madlle. 





Fauquez, deserve especial mention for the effective man- 





ner in which they sang their different parts. The Concert 
terminated with the “ Hallelujah” chorus. 


Tue South Norwood Musical Society gave 
an excellent Concert, on Monday the 22nd ult., of which 
the chief portion was Mendelssohn’s Athalie. Miss Kate 
Frankford, Miss Whitaker, and Miss Manvell, were the 
principal vocalists, and the Rev. W. Taylor Jones, of 
Sydenham College, the reader. Having already per- 
formed the work twice in a less favourable room, many of 
the singers were well acquainted with their parts, and sang 
with much spirit and interest. The performance was one 
of very high merit. In the second part of the concert, 
some vocal solos were effectively given by Mrs. Leete and 
Mr. James Batten. Mr. W. J. Westbrook conducted, and 
Mr. J. 8. Bates was at the pianoforte. 








Rebielos, 
Novetio, Ewer ano Co. 
O come near to the Cross. Motett. 
Charles Gounod. 

Tus Motett, being one of the latest works of the dis- 
tinguished composer of Faust, cannot fail to be interest- 
ing to the numerous admirers of the French musician. 
And we are sure that interest will soon deepen into ad- 
miration upon a careful examination of its merits. In 
tenderness and pathos, in grandeur and sublimity, it comes 
in no degree behind the greatest compositions we have 
hitherto received from his pen. It is a somewhat signi- 
ficant proof of the estimation in which it is held by its 
composer, that he inscribed it to his brother-in-art, Hector 
Berlioz. We cannot but agree that it is a bond worthy 
to unite two artists of such eminence. 

The opening phrases of symphony are among the most 
remarkable that have ever come under our notice. The 
few long drawn sighs with which it commences, gradu- 
ally give way to the most utter abandon of grief, after- 
wards settling down to a somewhat calmer contemplation 
of the great mystery of the Redemption. As the last 
chords tade into silence, a subdued sound of unaccom- 
panied voices falls gently upon the ear, crying, “O come 
near to the Cross, whereon hangs our Redeemer. Ye 
faithful, shed your tears, for your Lord pours His life- 
blood for the world’s salvation. O behold, as ye weep, 
your Lord hung on His Cross, the spotless victim.” Here 
the accompaniment quietly steals in, with tones full of 
sympathetic grief; and after a series of remarkable pro- 
gressions, the first section closes in the key in which it 
began. Following closely upon this, a fugal point is led 
off, which, though not new in itself (being identical with 
the subject of Bach’s Pianoforte Fugue, in E major, Croft’s 
“God is gone up,” and numerous other things), yet by 
its peculiar rhythmical arrangement, produces an effect as 
original as it is satisfactory. Some startling harmonies 
to the words, “ With scourges he is torn,” played by the 
orchestra fortissimo, add intense point to the words. 
After a short phrase in unison for violins, we are brought 
to a charming movement in D major (the first time the 
major key has been heard), giving that indication of hope 
which must ever characterize the prayer of a true Chris- 
tian: the effect of this is very much enhanced by the 
fact of its being set to the most simple diatonic 
harmonies, and it forms a striking contrast to that which 
has immediately preceded it. As an instance of the 
power which this composer occasionally exercises of 
producing original and beautiful effects from compara- 
tively old materials, we may point to the sequence to 
the words, “In joy,and love, and peace!” After some 
detached notes on the drum, the voices again steal in 
with weird and mysterious effect “Soon, ah, soon from 
the grave shall Thy all quick’ning Spirit call us to 
life again;” the quietude of which is suddenly broken 
by exclamations of “ Lord, our Redeemer, O hear our 
petition, bow Thine Ear to our prayer, grant us life 
eternal.” These phrases are worked up in a gradual 
crescendo, which culminate only in the last vocal phrase. 


Composed by 
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After which we have a concluding symphony of some 
length on a pedale, with harp-like arpeggios, and a rey 
of descending harmonies of the most original kind,| 
bringing the work to a conclusion in a dignified and 
stately manner. That worshippers in our Cathedral 
churches would be benefited by the use of such music as | 
this,—which speaks direct to the heart, in language not 
likely to be misunderstood,—there can be little doubt. It, 
is equally certain that the greater part of the concerted | 
music sung in such places, appeals neither to the under- | 


standing nor the feelings—neither to the head nor the | requirements of worship. 


heart—of those who worship there: consequently the per- | 
formance of music, which is only of interest to the musical | 
entiquarian, severs the thread of their devotion, and 
instead of stimulating their better feelings, actually pro-| 
duces a void. If there be a precedent in the entire range | 
of Cathedral music, for the introduction of such a work as | 
this Motett into our services, we should find it in Greene’s | 
Anthem “God is our hope.” Surely when this work 
was first introduced, the excitement must have been 
immense; and we cannot help thinking also that some 
amount of opposition must have been made by the anti- 
quarians of that date, for anything more dramatic in 
form, more novel in conception, or more marked in its 
intense desire to push the illustration of the ideas con- 
tained in the words to the furthest limit, had hardly been 
seen at that time. And though this is one of the principal 
instances of the liberal use of dramatic form and colouring 
in church music, it is by no means the only one; for from 
Pelham Humphreys, down to our own day, there has 
hardly been a period when it was not more or less used ;} 
therefore, why anything written in that‘form at the; 
present time should be stigmatized as operatic, it is 
difficult to make out. At any rate, with the strong devo- 
tional feeling, always apparent in M. Gounod’s sacred 
music, it is impossible, with any fairness, to lay to his 
charge a want of deep religious expression, and in this 
Motett least of all. The words, supplied by the Vicar of 
St. Andrew’s, Wells-street, are in every way admirable. 


All ye who Weep. Full Anthem. Words by the Rev. 
B. Webb. Music by Ch. Gounod. 

Come unto lim. Full Anthem. 
B. Webb. Music by Ci. Gounod. 

Ir has been well said that a church training in early 
days has the same effect upon a composer of music as the 
acquirement of Latin produces upon a pers n’s classical 
education. 'To borrow a simile from a sister Art—it forms 
a solid foundation, and admits of an ultimate grandeur of 
superstructure which could otherwise never have been 
anticipated. This effect it has upon secular mu-ic, and 
in a thousand-fold greater degree upon sacred. To our 
thinking, there have been but few instances since the 
time of Handel of an essentially operatic composer having 
succeeded in producing music displaying any great depth 
of sacred devotion. It is true, the mind which conceived 
Don Giovanni also created the Requiem. and the hand 
which traced Non piu Andrai added the Ave verum to the 
world’s Art-treasures. But these are exceptions, and 
Gounod is another. 

The two compositions now under notice offer proof of 
this. Anything more sacred in effect or more widely 
difierent from the archaic curiosities which do duty for 
anthems in many of our cathedrals can hardly be imagined. 
All worn out traditions have been dispensed with. The 
counterpoint is of the simplest form—note against note. 
There is not a shadow of fugal point or piece of imitation 
from the beginning to the end of either. They are the 
result of pure inspiration, unf-ttered in the slightest 
degree by that pedantry which, when unduly indulged in, 
becomes the curse of Art. Simple and most touching 
are the words, ‘ All ye who weep, O come unto Me; | 
will comfort you. All ye who suffer, O come to Me; I 
will console you. All ye who mourn, O come to Me; 1 
am your Peace. All ye who die, O come to Me-for life 


Words by the Rev. 


eternal ;’ and it is not too much to say that the music is 
in every way worthy of the words, 








But of the two we prefer the second ; although there jy 
a striking similarity between them, necessitated by the 
resemblance of the words, ‘Come unto Him, all ye who 
labour; your Lord will give you rest and peace, comfort 
for all your sorrows; ye weary, He will give you rest for 


your souls. © turn from the pleasures of sins, and behold 
your Lord on His Cross, who dies for the sins of the world, 
Come unto Him all ye who labour, He will receive yo 
He will refresh you, He will give rest to your souls.” ]j 
seems difficult to imagine words more suited to the 
Compare these with the rid. 
culous selections sometimes made by our anthem writers, 
in which we pray to be delivered “out of the hands of the 
heathen!” or that “peace may be upon Israel;” or, again, 
when we have neither praise, prayer, nor narrative, as in 
the Anthem, “ How goodly are thy tents, O Jacob, and 
thy tabernacles, O Israel.” It seems absolutely astonishing 
when we consider what strange things are put into ou 
mouths “in quires and places where they sing” anthems, 
If we were expected to use such unsuitable and inap, 
priate words in the shape of hymns, we should consider it 
an outrage on common sense. How many times have we 
been expected to join in spirit in the stimulating narrative, 
‘He gave them lhailstones for rain,” which seems to bea 
stock piece in some of our Cathedral churches, principally 
because it is a dashing chorus, and utterly beyond 
the powers of a cathedral staff. But such absurdities 
must sooner or later come to the ground; and then we may 
hope to see the duty of selecting music placed in the 
hands of competent professional persons, who will be held 
responsible for all that is performed. And working 
harmoniously with them should be the Precentor, or Dean, 
who would accept the responsibility involved in the choice 
of words alone. Then also we possibly may find cathedral 
music touching our hearts and stimulating our devotion, 
instead of pandering to the antiquarian tastes of unmusical 
persons. 


Tarantelle. For the Pianoforte. By William J. Young, 

Tus composition, although written with the skill of a 
practised musician, is hardly tripping enough for a ‘T'aran- 
tella, which, though continually changing its character, 
should be full of motion throughout. The opening sub- 
ject so often halts upon dotted crotchets as to render it 
scarcely as exciting aswe should desire in a whirling dane 
of this nature; and where it passes into the tonic minor, 
this effect is even still more apparent. As we have said, 
however, the piece is obviously the work of a clever and 
accomplished composer, and as such deserves the attention 
both of performers and teachers, 


Le Réveil des Oiseaux. Improvisation Brillante, pour le 
Piano. Par F. von Kornatzki, 

A Lieut, elegant, and tolerably easy piece, which will 
be found effective by pianists who can command the varied 
touches indicated by the composer. An introduction, in 
G minor, andante sostenuto, leads to a vivace subject, in 
G major, sufficiently suggestive of the character of the 
composition ; and this is followed by a theme in the sub- 
dominant, After this the birds re-appear, and warble in 
graceful passages to the end. Although perhaps scarcely 
equal to some other pianoforte works we have seen by the 
same composer, this “ Improvisation ” will well repay the 
amount of time consumed in mastering the passages. 


Aveu d'Amour. Par Charles 
Delioux. 

A PLAINTIVE melody is here given to the left hand 
throughout, accompanied with quavers in the right hand. 
The modulations are exceedingly effective, and the theme 
has sufficient interest to counteract the monotony of the 
accompaniment; the concluding phrase, lengthened out 
upon the key-note harmony, being peculiarly graceftl. 
If this Romance sans paroles” be not played with the 
requisite expression, it is certainly not for want of explicit 
directions, such indications as “ Augmentez,” “ Reteneg,’ 
“ Elargissez,” and ‘* Avec noblesse,” deciding the com- 
poser’s intention beyond the possibility of a doubt. 


Melodie pour Piano. 
























lave we 
urative, 
to bea 
neipally 
beyond 
urdities 
we May 
in the 
be held 
vorking 
r Dean, 
choice 
thedral 
votion, 
musical 











THE MUSICAL TIMES.—Arnrim 1, 1869. 





——— 


Malcolm. Marche Triomphale. Composée et dediée 
aZ. Buck, Mus. Doc., par Jules Benedict. 

We presume that this March was originally written for 
an orchestra, as the arrangement for the pianoforte is said 
to be by W. Ganz. Like all the compositions of Mr. 
Benedict, the phrases never degenerate into mere com- 
monplace, and the bold and musicianlike harmonies 
throughout the’ piece will always make it interesting 
wherever it is heard. ‘he triplet passages in the left 
hand, at page 7, tell most excellently against the theme, 
and in an orchestral arrangement would be highly effec- 
tive. The melody, in A flat, contrasts well with the open- 
ing stibject ; ahd the coda, in octaves for the right hand, 
is remarkably brilliant and vigorous. 


The Soldier’s Child. Words by C. L. H. D. 

iment.) 

The Nightingale. Words by Peter Spencer, Esq. 

All my Flowers are Faded. Words by Miss Howell. 

I know who is coming to me. Words by J. Dare, Esq. 

Composed by Rosario Asp1. 

We have on former occasions spoken most favourably 
of the songs of this composer, and believe those before us 
tobe rather an advance upon his form+r compositions 
«The Soldier's Child” is a pathetic ballad, accompanied 
with the skill and care of an accomplished musician ; and 
we sincerely recommend it to those who desire to sing a 
simple story to a drawing-room audience. “ The Nigit- 
ingale” is, of course, a subject which sends every compos -r 
into fits of semmiquavers; but in this case the trillings are 
not overdone, and the song is pleasing, if not remarkable 
for originality. ‘ All my flowers are taded” has a sym- 
phony commencing curiously with a § on G natural, in 
the key of D, against the G chromativally sharpened in 
the melody. We are by no means disposed to quarrel 
with this, however; and in playing the song through, 
began eventually to like it. The melody is extremely 
graceful, and in every respect the composition cannot fail 
toplease. “I know who is coming to me” is based upon 
astriking theme, simple as can be, but so melodious as to 
ensure its ready welcome wherever it is sung. The 
modulation into B minor saves the first phrase from 
becoming commonplace; and we perfectly agree with al! 
the harmonies, save that we should write a diminished 
Tth on the raised subdominant instead of a §, with the 
6th chromatically sharpened. Difference of opinion, how 
ever, should never alter friendship; and we, metaphorically, 
therefore, shake hands with a composer who can write 
such good songs. 


Seven Songs. The English Version by Natalia Mac- 


farren. 
Composed by Anton Rubinstein. 

The Minstrel. From the Russian of dodenstedt. 

Thou'rt like unto a Flower. Poetry by Heine. 

Morning Song. Poetry by Th. Storm. 

Evening Song. From the Russian ot Bodenstedt. 

Song from Egmont. Poetry by Goethe. 

Spring Song. Poetry by Heine. 

The Mountain Crag. From the Russian of Lermontof. 

AtruoveH full of originality, and replete with refined 
musical thought, these solos are not so clearly defined 
and strikingly melodious as the duets reviewed in our last 
number. Some, however, are extremely beautiful, and 
all are so completely opposed to the conventional “ songs 
of the period” as to demand from the cultivated musician 
&most earnest attention. “ ‘I'he Minstrel,” in K minor, 
is thoroughly. expressive of the words, an excellent 
thythmical effect being obtaind by the continual use of 
the tied note, the accompaniment meanwhile progressing 
undisturbed. This song, simple as it is in construction, 
can only be interpreted in its true meaning by a thoroughly 
trained and sympathetic artist. ‘ Thou'rt like unto a 
Flower ” is likely to be the most popular of the set. An 
expressive cantabile melody, most appropriately fitted to 
the poetry, flows onward throughout the composition 
(which is in 3 rhythm), whilst an accompaniment of two 


(28th 





quavers in both hands, on the first half of the bar, alter- 
nately below and above the voice part, is played against 
it with a pertinacity which is perfectly charming. A part 
worthy of commendation is where the melody, after closing 
in C, unexpectedly progresses into A flat, the words (most 
excellently translated) being here coloured by the hand 
of a finished artist. The “ Morning Song” has an ex- 
ceedingly peculiar melody, and is more laboured in the 
accompaniment than we think necessary. It has many 
excellent points, however, and a good vocalist may make 
it effective. with the aid of an efficient pianist. The 
‘* Evening Song,” although somewhat restless in the 
pianoforte part, considering the placid nature of the sub- 
ject, is well written, and the melody most truthfully 
expresses the words. The “ Song from Egmont” is cha- 
racterized by a triplet semiquaver accompaniment through- 
out, the melody being remarkably bold and marked. The 
return to the original time, after the accelerated phrase, 
has an excellent effect; and the final close on the third 
of the key-note is really beautiful. The “ Spring Song” 
is an exceedingly simple theme, accompanied quietly and 
unobtrusively, as it should be. If not very striking, this 
song has at least grace and elegance to recommend it. 
“The Mountain Crag” is a contralto song, in F minor, 
and, as in all those already noticed. the melody most 
happily reflects the poetry. We particularly admire the 
concluding phrase, which is lengthened out upon the F 
for six bars, and finally drops upon the fifth of the key- 
note triad. There is real poetry in this thought; and, 
indeed, as we have already said, though unequal in merit, 
these songs and duets bear throughout the unmistakable 
evidence that their composer possesses both deep feeling 
and refined musical culture. 


The Cambridge Chimes. Voluntary for the organ. Com- 
posed by Joseph Thomas Cooper. 

A Fanrasta for the organ on clock chimes is somewhat 
novel, to say the least of it; but why the Cambridge 
chimes have been fixed upon to give a title to the piece, 
seeing that they and the Westminster chimes are to all 
appearance identical, it is difficult to say. Perhaps the 
Cambridge ones were invented first, and the Westminster 
are a base imitation; or, perhaps—but enough of hypo- 
theses, suffice it that Mr. Cooper has entitled nis volun- 
tary “ The Cambridge Chimes,” and evolved out-of those 
unpromising progressions a sufficiently interesting volun- 
tary to please amateurs who are able to play a pedal 
obbligato of not to difficult a nature. ‘There are also 
some combinations of stops indicated, which are of a some- 
what startling and agreeable nature; and, above all, there 
isa musicianly quality about the whole composition which 
proves Mr. Cooper to be able to do better things than even 
this. 








Anglican Chants. By various Composers. With a 
varied Accompaniment for the Organ, by Alexander S. 
Cooper. (Second Series.) 

WE had occasion some time ago to express commenda- 
tion of the idea embodied in Mr. Cooper's first series of 
variously harmonised chants, and as the second issue so 
quickly follows the first, we can only suppose that the 
musical public has endorsed our opinion. Certainly 
the idea is a good one, and we are quite sure that 
country organists who cannot rely upon themselves, 
will regard Mr. Cooper’s labours on their behalf with 
feelings of considerable gratitude. In this second series 
Mr. Cooper gives us some well known chants, by well 
known composers, together with one or two of his own; 
but in other respects he adheres to his original design, 
embracing four varieties of accompaniment to each chant. 
It is easy to see that, were it desirable, Mr. Cooper could 
furnish’ us with a far greater elaboration of harmonies 
than he has thought fit to do; but we think he has acted 
wisely. Strength shows itself quite as much in holding 
back as in pushing forward, and Mr. Cooper has exhibited 
wise reticence. 
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Ripeway. 

Musical Sketches, Abroad, and at Home. 
Ella. , 

A pieasanT book of gossip about music and musicians. 
Mr. Ella has travelled much abroad; and with a keen 
observation, and a fixed determination to pick up every 
scrap of information respecting the art, he has brought 
together many interesting anecdotes, which may be read 
both with pleasure and profit. If it be urged 
that the personality of the author obtrudes itself 
somewhat too much in the work, it must be recol- 
lected that a great part of it is taken from his own diary, 
where a man has a perfect right to talk about himself as 
much as he pleases. The only critical objection that we 
have to make to the book is that the “ Musical Union ” is 
too often held up as a model for a musical Society ; and 
that to this aristocratic assembly the reader is constantly 
referred whenever music of a high class is mentioned ; as, 
for instance, where in speaking most sensibly of the 
necessity of cultivating a knowledge of musical science, in 
order more fully to enjoy the great works in Art, he says, 
“The captious votary who revels in roulades and medio- 
crity in Art, tauntingly jeers the enthusiastic devotee to 
the higher regions of the divine muse, and is totally 
wanting in sympathy with the admirers of those intellec- 
tual productions which engage the executants at the 
‘Musical Union.’” Considering that the same “ intel- 
lectual productions,” and the same “ executants” are to 
be heard throughout the musical season at St. James’s 
Hall, at a price within the reach of all, there can be now 
no reason for alluding solely to an exclusive coterie, which, 
excellent as itis in its way, can be but little known to 
the general public. In other respects, as we have already 
said, the book has much merit; especially as there is a 
great deal of valuable information respecting the state of 
music in the continental cities, scattered throughout its 
pages ; and the reminiscences of the author date back for 
many years. So agreeably are most of the anecdotes told 
that we should be very glad if we could quote some for 
the benefit of our readers. As an instance of the pursuit 
of musical knowledge under difficulties, however, we 
cannot refrain from mentioning the case of a workman in 
one of the cotton-mills at Stockport, who wrote to the 
author inclosing postage-stamps for a copy of the “Record.” 
Half-a-dozen of these publications were sent, and in 
acknowledging the receipt of them he says, “ With your 
‘ Records’ for my guide, I anticipate (God willing) hours 
of enjoyment, as I sit at my leisure moments in my hum- 
ble cottage, the walls of which are decorated with por- 
traits of Handel, Mozart, Beethoven, Mendelssohn, Bach, 
Weber, Sterndale Bennett, Shakspeare, and others.” 
After expressing an earnest wish for the success of Mr. 
Ella in his attempt to establish a musical library for stu- 
dents, he says; “‘ Now, I am off to a rehearsal, a distance 
of seven miles to Manchester.” In conclusion, we may 
say that there are many illustrations in the work, amongst 
the most interesting of which are a portrait of Mozart, 
with a love song addressed by the young composer to a 
lady, prior to his passion for Constance Weber. The 
melody and accompaniments of this musical trifle are, as 
may be anticipated, extremely beautiful. 


By John 





Lameorn Cock, Appison anp Co. 


Three Songs. Inscribed to T. Clark, Esq. 

1. To Music. Words by A. A. Watts. 

2. May-day. Words by Heber. 

3. Farewell. Words by Heber. 

Composed by E. H. Thorne. 

A quayce at these songs will prove that Mr. Thorne 
has been trained in a good school; whilst a more intimate 
acquaintance with them will reveal many beauties which 
do not appear upon the surface, “To Music” is a quiet, 


unobtrusive melody, the aim of which is evidently to 
reflect the words with the utmost fidelity; in proof of 
which we may cite the phrase “ He listens,” which is 
beautifully expressed by the C flat and E flat, on the triads 





—— 


of A flat minor and E flat minor. Of a far higher charag. 
ter, however, are the other two songs on our list. “ May. 
day’’ isa charmingly fresh melody, as suggestive as cap 
be of “ Spring’s delights,” about which poets and mui. 
cians are never tired of writing. Starting off with a rapid 
semiquaver accompaniment, which does not flag for four 
and twenty bars, the song is full of that impulsive thank. 
fulness which the poet has successfully realised ; and the 
harmonies throughout are never unduly forced, but appear 
to spring spontaneously from the natural flow of the 
melody. One great feature in this song is that there is ag 
much care bestowed upon the progression of the parts ag 
would be demanded by a composition of the severest school 
of writing, a merit which we need scarcely say is rarely 
to be found in vocal works merely thrown off, to order, for 
the song market. ‘ Farewell” has a right to become 
popular both with musicians and amateurs, for it appeals 
with equal force to both. The melody is extremely beau. 
tiful. A quaint effect of rhythm is got by commencing 
on the second of the bar,—sometimes after a quaver rest, 
and sometimes by a note bound from the preceding bar,~ 
the words being by this device absolutely spoken by the 
vocalist. The drop of the sixth, and afterwards of the 
seventh, in the voice part (the seventh being the dominant 
of the key to which the melody modulates), is an ex- 
tremely happy thought; and the phrases are rendered 
doubly attractive by the artistic manner in which they 
are harmonised. Another excellent point is where, after 
a close upon the dominant, the melody commences in the 
tonic minor, with an accompaniment for the right hand 
alone; and we must also mention a beautiful bit of word. 
painting where the C natural rises through D sharp to E, 
on the dominant harmony of E major, afterwards falling 
to the dominant seventh, and finally to the third of the 
key, on the words, “ Oh! bitter; bitter is the smart.” 
To pass over such songs as these with a mere cold recog- 
nition of their general merits would be as unjust to the 
art as to the composer. 





CHARLES JEFFERYS. 


The Pillar of the Cloud. Sacred Song. Written by 
the Rev. J. B. Newman, D.D. 

Composed by G, A. Macfarren. 

An expressive and well written song, harmonised with 
so much skill as to invest a simple melody with 7 
interest. The unexpected minor seventh in page 2, whi 
interrupts the close on F, is a point worth remarking ; and 
the phrase in D minor, after the short symphony, is ex- 
ceedingly melodious. 

When the Stars shine o’er the Lindens. Song. The 
Words by J. P. Douglas. The Music by Alfred Plump- 
ton. 

A vocat melody, in A flat, which, without any especial 
claim to originality, may be commended for the sim 
plicity and purity of the harmonies and accompaniments. 
We think that Mr. Plumpton may do better things. 

Thirty Years Ago. Song. The words by R. Reece, 
The Music by G. B. Allen. 

Tuere is real musical feeling about this song which 
makes it stand forth from the multitude of vocal composi- 
tions of the day. It is written for a very low contralto, 
and accompanied so as never to interfere with the voice. 
The song is in E major; and we must especially point 
to one very beautiful passage, which after a close upol 
the dominant, commences in G major. The composition 
is well adapted for Madame Sainton-Dolby, by whom it 
appears it has been already sung. 


AUGENER AND Co. 


Macbeth. Scena Tragica. For the Pianoforte. 
Falling Leaves. Capriccio. For the Pianoforte. 
Composed by J. H. Deane. 

To compose a “ Scena Tragica” for the pianoforte, and 
especially upon a subject which has been already immor- 
talised by Shakespeare, requires no ordinary amount 0 
genius, Mr. Deane’s piece, musically considered, is by 
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and carefully written; and with a less ambitious title, 
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no means bad, but the mysterious subject which pervades 
it has no especial character, and, indeed, might be used 
as aconventional “hurry ” at a theatre, on the appearance 
ofthe “ villain” in a melodrama. The Presto (Furioso) 
certainly gives us a welcome change from the creeping 
theme in B minor; but there is scarcely any contrast of 
key, and certainly nothing indicative of the varied inci- 
dents in the play. The composition is, however, bold, 


might obtain a larger amount of favour. ‘“ Falling 
Leaves ” seems more in the composer’s natural style than 
the piece just noticed; and the result is consequently 
thoroughly satisfactory. A “ Capriccio” in the strictest 
sense of the term, it abounds in effective passages, all of 
hich will require a careful and well trained pianist to 
master. The opening, upon the double pedal in G, and 
afterwards in FE minor, is highly effective. The placid 
subject, in G, shows a good feeling for melody; and the 
long chromatic cadenza leads well into the “ Piu allegro,” 
awell marked theme, harmonised with much skill and 
judgment. This piece may well be recommended to 
advanced players. 


Rvupatt, Rose, Carre anp Co. 

Wake, sweet Bird. Song. With an accompaniment 
obbligato, for the Flute. 

The Setting Sun. Song. With an accompaniment 
obbligato, for the Flute 

Composed by R. D’Oyly Carte. 

TuesE two vocal compositions belong to a set of Songs, 
Cavatinas, &c., for flute, voice, and pianoforte, published 
under the title of “ Réunions Musicales.” They are ex- 
ceedingly favourable specimens of Mr. Carte’s talent ; and 
will prove most acceptable to amateurs of the flute who 
do not desire to appropriate all the credit of a performance 
to themselves. We may say, however, that the com- 
poser has carefully abstained from being a party to the 
creation of any jealousy between the artists, for the pas- 
sages are equally effective for both performers. “ Wake, 
sweet Bird” has an exceedingly graceful theme, and is 
not, as the title might indicate,a mere series of twitterings, 
such as any real bird would treat with deserved contempt. 
The “ Setting Sun” is, however, by far the better of the 
two songs. Beginning with some elegant phrases of 
imitation for the two instruments, the voice has a most 
expressive melody, which is at first characteristically 
accompanied by the pianoforte; and afterwards the flute 
is skilfully woven in, chiefly with the piano, or where the 
voice has holding notes. We are so pleased with the 
generally melodious character of this song that we should 
be glad if some inaccuracies in the harmony could be 
altered,—as, for instance, in the 5th bar of page 6, where, 
in the bass, the last crotchet proceeds to the first crotchet 
of the next bar in consecutive fifths with the voice; and} 
also in the 9th bar of the same page, where the voice 
passes from D down to G, with the bass. 








Original Correspondence. 


“THE LEEDS TUNE BOOK.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—Will you kindly allow me a brief space in your 
next Number, in answer to the Review of the above work | 
in the January number ? 

In the first place, the criticism is one sided and unfair ; | 
if the writer had taken the pains to look through the pre-| 
face, he would have found ample apology made for the 
tunes he is so hard upon, in these words: ‘ Also several 
tunes not to be recommended as (hymn tune) compositions, 
but effective simply from their flowing melody, and 
adaptation to special hymns, &c.” Why, then, single out 
these very tunes for which an apology is made, and hold 
them up as a specimen of the whole book? After all, 
even, they will bear comparison as regards the “ taking ” 
quality and congregational use with any similar number 
of unfortunates possible to be found in any tune book, new 








or old, ancient or modern. 


In compiling a book of this character, there are others 
to please besides the real musician ; and in this case the 
tunes in question were inserted for a purpose, and not 
because they were favourites with the compiler, or the 
majority of Yorkshiremen. Certainly it was not expected 
that the review would be favourable to the whole 232 
tunes contained in the “ Leeds Tune Book,” but it was 
hoped that the better class of tunes (of which there are a 
great many) and the contributions from such men as 
Doctors Elvey, Hopkins, Spark, Jno. Naylor, Mus. Bac., 
Messrs. Boyton Smith, V. Novello, S. Reay, F. W. Hird, 
and others, would have been noticed almost in preference 
to those effusions upon which such an onslaught is made; 
and it is in defence of this class of music, and contributors, 
that I reply to the review, and not that I am in favour of, 
or defending anything that is not good, honest, and 
musicianlike. I am, Sir, yours faithfully, 

Tue Compiter or THE “ LeEps Tune Book.” 





TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—In reply to the above letter it is hardly necessary 
for me to say that the apology to which the writer 
refers aggravates the fault. Had Mr. Lancaster erred 
through ignorance it would be bad enough, but wilfully 
to introduce and disseminate a number of tunes which he 
admits to be of an inferior order, for the very insufficient 
reason that they possess a flowing melody, and have been 
adapted to special hymns, is, to say the least of it, un- 
wise. I must repeat that the editor of a Hymn Tune 
Book takes upon himself an exceedingly great responsi- 
bility, inasmuch as the public to which he addresses him- 
self is,in a musical sense, ignorant and unlearned, and 
therefore easily misled. Those who know the avidity 
with which a congregation seizes upon an inferior and 
meretricious tune (especially if it contain reminiscences of 
well known secular airs), and the difficulty of expunging 
it when once introduced, will bear me out in the opinion 
I have just expressed, that upon the editor of a hymn 
tune book rests a great responsibility. It is perfectly true 
that “there are others to please besides the real musician,” 
but shall the susceptibility of the one be offended to please 
the other? Is it not possible to satisfy both in one and 
the self same tune? Do not amateur and musician meet 
on common ground when such tunes as London New, St. 
Anns, St. James, Windsor, St. Marys, Dundee, or the 
modern settings of W. H. Monk, Redhead, the Rev. J. B. 
Dykes, and others, are in question? Of the contributors 
cited by Mr. Lancaster I am ashamed to say Ihavenot heard 
of more than one or two in connexion with hymnody. 
And as to the statement that it is only in defence of the 
good tunes he writes, I should have thought the good tunes 
required no defence; certainly the bad ones are utterly 
indefensible. That Mr. Lancaster has in this book proved 
himself a thorough musician is perfectly true, and for this 
he deserves infinite credit; but as to whether he possesses 
the taste and discrimination necessary to the duty of edit- 
ing a book of hymn tunes, “The Leeds Tune Book” 
offers at present the only means of judging. 

Yours truly, 
Tue Writer or THE Novice. 





TO THE EDITOR OF THE MUSICAL TIMES. 

Sm,—Of course, all church musicians must feel grieved 
at the sad want of taste exhibited by the compilers of the 
“ Appendix to the Hymnal Noted,” as far as the selection 
of the tunes is concerned. Painful as it is to hear a well 
known sacred melody cut up to fit the words of a hymn, 
as instanced by “ The Writer of the Notice,” in your last 
number, to my taste, it is far more painful to meet with a 
popular secular melody prostituted in the same manner. 
Now, out of the examples quoted by your correspondent, 
four are certainly secular, not to mention others of doubtful 
origin. The best proof of the evil effects of introducing 
operatic airs into the service of the church is contained in 
the remark of your correspondent concerning the first 
printed example in his letter, he says: “The coarse 
vulgarity of the following melody is enough to drive any 
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one with ears out of church.” Still, Mr. Editor, in its 
original form as it occurs in the Opera, La Sonnambula, in 
common time, I do not detect any “ coarse vulgarity,” and 
I think your correspondent will agree with ne that the 
original air suffers more from the disfigurement to which 
it is subjected than the hymn book does from its introduc- 
tion. I am, Sir, faithfully yours, 
R. W. P. 





TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—I have read the article by Mr. Mactarren on the 
Italian language in the Musical Times of ist March, and 
beg to make the following observations. 

The difference between singing and speaking is, that in 
singing the tones are sustained; and to produce a tone 
with power and expression, the mouth must be well opened. 
Now there are only three ietters out of the whole alphabet 
which allow you to open your mouth in pronouncing— 
a. e. 0.; and these occur far more frequently in the Italian 
language than in any other. You canrot sustain a 
tone on any of the consonants, and the Italian language 
has fewer consonants than any other; and it has neither 
nasal nor guttural sounds. ‘The French language is full 
of nasal sounds ; the German and Spanish abound in guttu- 
rals, and the German has clusters of consonants which it 
is impossible to pronounce in singing. In English, the 
frequent occurrence of th is a great embarrassment to 
singers, as well as the redundancy of consonants and the 
thinness of the vowel sounds. Of the European languages, 
Italian is certainly the best for singing; but as a proof 
that the pronunciation of the words is always a difficulty 
to the singer, it is an undeniable fact that you rarely hear 
the words ofa singer, in whatever language he may sing. 

I am, Sir, yours, &c., 
§. Gatrnpo, Professor of Languages. 

Exeter, 15th March, 1869. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Dear Str,—I have been rather amused by the benign 
tone of the summing of a ‘“ 8. Mark’s Man,” particularly 
when I call to mind that it was the lofty air assumed by 
my late antagonist towards him that first induced me to 
take up the cudgels. 

I am, however, quite at a loss to recall any portion of 
my share of the controversy which exhibits a want of 
‘self control”; a little spice of raillery may certainly 
have been mingled with my last letter; for this Mr. 
‘Taylor has only to thank the didactic style of his reply : 
my first communication was courteous enough. 

Why does a “5S. Mark’s Man” feel so certain that 
neither of us thinks himself vanquished? perhaps, as his 
letter, at all events, does not indicate any abandon of 
ground, he is reasoning by analogy; Englishmen, we 
knew so long ago as the time of Bernal Diaz, found it 
difficult to know when they were beaten. 

Yours, most truly, 
J. W. 





TO THE EDITOR OF THE MUSICAL TIMES, 

Sm,—I should be sorry to see the correspondence 
between a “§S. Mark’s Man” and Messrs. Taylor and 
Warman come to a close as a mere dialectical combat, in 
which nothing is decided. 

I have not read Mr. Taylor’s pamphlet, and know not 
its title, or its publishers’ name, or 1 would have procured 
it; but as far asI can gather from the correspondence, he 
has a good cause, but is not a skilful disputant, and con- 
sequently has been rather hardly dealt by. He has quoted 
the transgressions of emphasis by others, in excuse for 
what was perfectly defensible upon its own merits (Nov- 
ember 1, 1868), He has spoken of a word being * capable 
of bearing an accent” (January 1), instead of insisting 
upon the relative emphasis which it actually possesses ; 
and he has given rather an Irish reason for assigning an 
unaccented syllable to the note of a cadence, viz., that 
the note of a cadence ought always to be an accented 
note (November 1). Neither has he given your readers 


$$, 


has been quoted, about the relation of the music of a chant 
to the words of a psalm. 

To speak of the latter case first, a ‘5. Mark’s Man” 
drew an inference from the sentence which was not 
warranted by the words he quoted. ‘Mr. Warman drew 
a different inference, which was actually at variance with 
the words of the pamphlet. As the matter appears in 
your columns, I think that your readers will agree with 
me that the passage by itself is unintelligible, unless it be 


chant has to be sung to many different forms of words, 
Possibly, the context in the pamphlet itself may give a 
clue to the real meaning which a “8, Mark’s Man” may 
have failed to perceive. 

Next, as to Mr. Taylor’s pointing of verse 3 of the 
Cantate: three points alone are now objected to, “ of,” in 
the bar “ | of the | ,”and the final syllables of “salvation” 
and “heathen.” I maintain, with Mr. Taylor, that of” 
is not wrongly placed, because though it be a word of but 
small emphasis, yet it carries much more emphasis than 
“the”; and in assigning words to the bars of music,a 
correctness of relative emphasis between those allotied to 
the different parts of the same bar is all that is usually 
attainable, absolute equality of emphasis between those 
assigned to different bars being practically impossible. 
And with regard to the syllables “‘—tion” and ““—then” 
being assigned to the notes of the Cadences, Mr. Taylor's 
critics must consider the melodies of chants to be some- 
thing totally distinct in kind from ordinary music, or they 
would hardly have objected to it; for in anthems and ser. 
vices similar instances are most common, and in such 
works I cannot recal any cases ofa dissyllable (which is the 
only alternative) occupying such a position. I do not say 
that there are no such instances, but they must be so rare 
as to be quite exceptional, and to give ground for doubting 
the writer’s taste in the matter. 

I agree with a “S, Mark’s Man” and the Rev. Morton 
Shaw, that it is possible to be too rigid in ‘‘ excluding the 
assigning of two syllables to a note” (understanding by a 
note the half bar of a chant); and I will go beyond them 
and specify a worse evil that is to be guarded against, viz, 
the tameness of effect that would sometimes be caused by 
a too rigid adherence to that rule. But I agree with 
M~. Taylor and Dr. Dykes that the breach of that rule 
should be regarded asa liberty to be indulged in sparingly, 
especially in the case of a cadence nete. 

Trusting that Mr. Taylor will kindly excuse the 
freedom with which I have criticised bis arguments, 

I remain, Sir, yours faithfully, 
W. Acron. 
Wicklewood, March 19th, 1869. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
Friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
Sor without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 
We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 
Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

V. DE PontIGNy.—Many thanks for your communication. 

B.—The proper words of the Sanctus will be found in the Communion 

Ofice—following upon “ Therefore with angels,” ete.—and does 

not contain the words, “ The majesty of,” as occasionally printed. 

The Doxology used before and after the gospel should be “ Glory 

be to Thee, O Lord,” and “ Thanks be to Thee, O Lord.” 

A. G. L.—We merely undertake to review songs—not to advertise 
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To Correspondents (Continued). 
Harnis.— Your Hymn tune, which possesses a strong German 

a ond, is far from bad; although a certain monotony which 
pervades it would, we think, entirely prevent its becoming 

. popular. 

A SusscrIiBER.—Our correspondent cannot be acquainted with many 
“Qzonians,” or he would have known that the word “Oxon,” 
placed after “ Mus. Bac.,” means that the degree has been con- 
ferred by the University of Oxford. 

Westsroox.—The quality and not the mere compass of a 
voice determines the true register. Consult a competent professor 
of singing. 

graavss.—‘A knowledge of music” can only be obtained by study 
with a good teacher. You must travel by the old road—there is 
no short cut. 

BeGrnnen.—We know of no Institution of the kind mentioned. 
We think “ Mozart's Succinct Thorough-Bass School,” published 
by Messrs. Novello, Ewer and Co., would be of much use to our 
correspondent. 

¢,B. Tavtor.—The work is published by Messrs. Lamborn Cock 
Addison and Co., 68, New Bond Street. 








Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasi dent: 

Battymena.—The members of the Choral Union gave 
their first Concert for the present season on Tuesday, the 23rd 
February, in the Town Hall. The Society must be congratulated 
onthe improvement which was perceptible in the precision of the 
choral music performed, under the able direction of Mr. Cooney; 
the difficult compositions, ‘‘ And the glory of the Lord,” “ Sleepers 
wake,” &¢., being executed in every respect most satisfactorily. 
Misses Stannus and Tinsdale, Messrs. Giles, Mathews, Cooney, 
Maher and Davis, were highly successful in their vocal solos; and 
aduet for cornet and pianoforte was excellently played by Messrs. 
Taylor and Cooney. Mrs. Kerr accompanied most of the vocal 
music on the pianoforte with much ability. 


Barystey.—Mr. Wood, Organist and Choirmaster of 
St, George’s, gave his second annual Classical Concert, on the 12th 
ult; lists, Madame Sherrington, Miss Munan, Mr. 
Nelson Varley, and Herr Angyalfi; Mustel organ and pianoforte, 
Chevalier Lemmens. All the artists gave great satisfaction, and 
the concert was in every respect highly successful. 


Quettennam.—A Concert of Welsh music took place 
in the Assembly Rooms on St. David's Day, before a numerous 
audience. The programme contained ten pieces in each part; the 
singers being Miss Edith Wynne, Mr. Cummings, Mr. Lewis 
Thomas, and a Welsh vocalist, named Eos Glynn Nedd; and the 
instrumentalists Mr. Brinley Richards (pianoforte), and Mr. Frost 
(tarp). A well-selected programme displayed the talents of these 
artists to the best advantage; Miss Wynne and Mr. Cummings, 
especially, being received with the warmest demonstrations of 
approval. An interesting feature in the Concert was a song, with 
chorus, called “‘The Cambrian Plume,” by Mr. Brinley Richards, 
which was given for the first time with so much success as to cause 
aninstant demand for its repetition. It was admirably sung by 
Mr. Cummings; and promises to become, if we may judge from 
the enthusiasm with which it was received, equal in popularity to 
the same composer’s ‘‘God Bless the Prince of Wales.” There 
was an excellent orchestra, and a very good chorus. Mr. J. O. 
§mith was an able tor and panist. [With regard to 
the absence of the T'riple-stringed harp at Concerts of Welsh 
music, it may be well to call attention to a letter written by Mr 
Brinley Richards to the Carnarvon and Denbigh Herald, in which 
he expresses his regret, as a native of the Principality, that so 
thoroughly national an instrument should be gradually disappear- 

As a proof of his desire for its restoration, he offers to give 
4 triple-stringed harp, in his own name, a3 a prize at the next 
Eisteddfod. Ed. Musical Times.} 


Devoxrorr.—An Amateur Concert was given in the 
Temperance Hall, on Wednesday, the 10th ult., in honour of the 
anniversary of the marriage of the Prince of Wales. The perform- 
ance was under the able direction of Mr. Samuel Hellyer. of James- 
street, The vocalists were Miss‘Brown. Miss Bourke, Mr. S. Hell- 
yer, Mr. F. Edgecumbe, Mr. W. H. K. Wright and Mr. Littlejohns. 
Violin, Mr. F. G. Isaac; Piano, Miss Rowe. The concert opened 
with the Overture to the Crown Diamonds (piano and violin), by 
Miss Rowe and Mr. Isaac, which was excellently played. Several 
vocal pieces were given with much effect; and the concert was in 
every respect highly successful. Mr. S. Hellyer (to whom the credit 
of getting up the performance is entirely due) conducted most 
efliciently. 
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Dover.—The Choral Concert originally given by the 
members of the Musical Union, on Tuesday, the 2nd February, for 
the benefit of their persevering conductor, Mr.G H. Payn, was 
Tepeated on Tuesday evening, the 2nd ult., in the We ling‘on Hall, 
in the presence of a numerous and respectable audience. The con- 
cert, as a whole, was of a kind to reflect the utmost credit alike on 
the members of the Union and their conductor. Mr. Jarret again 
furnished the pianoforte accompaniments ; and an agreeable variety 
Was given to the entertainment by a couple of readings by Mr. B. A. 
Igglesden. We understand that the whole of the music of Judas 


Maccabsus is in rehearsal by the Society, so that the performance 
of the complete oratorio may be looked for at no distant date. 


EprxsureH.—The Annual Concert of the University 
Musical Society, which has been only two or three years in ex- 
istence, took place on the 17th ult., at the Music Hall. The 
orchestra. numbering about forty-five performers, under the leader- 
ship of Mr. Mackenzie, and the able direction of Mr. Hamilton, 
performed Beethoven's Symphony in C, No. 1, and two overtures, 
in a style which reflected the highest credit upon all concerned. 
The choruses, especially “Fair Semele,” from Mendelssohn's 
Antigone, and the Vintage Chorus from the same composer's 
unfinished opera, Loreley, were rendered with much effect by a 
choir of ninety voices; and a feature in the concert was the 
Students’ song, ‘* Alma Mater,” composed expressly for this per- 
formance by Professor Oakeley, which instead of being sung in its 
harmonized form by the whole chorus, was given, in alternate 
verses, in unison, by all the voices, and in harmony by a select 
number of them, the composer playing the accompaniment on the 
organ. Professor Oakeley’s pianoforte solos were received, as they 
deserved to be, with the warmest applause.——Ow the 18th ult. 
Professor Oakeley gave one of his interesting organ performances 
in the Music Class-room, Park Place. The attendance was more 
numerous than on any previous occasion, every available seat being 
occupied. The selection was judiciously made, blending with the 
severe music suited expressly for the instrument, pieces of a more 
popular character. The ‘‘ Funeral March” was evidently intended 
to bear reference to the recent death of Hector Berlioz, the French 
composer and eminent musical critic. It forms one of the posthu- 
mons works of Mendelssohn, and is a solemn and impressive com- 
position. With so proficient and tasteful an executant as Professor 
Oakeley, and an instrument capable of so many fine combinations 
as that which he has at command, it is hardly necessary to say 
that the performance was in all respects excellent, and must have 
afforded the greatest satisfaction to all present. 


Guascow.—The Choral Union gave its first Concert for 
the present season in the City Hall, on the 2nd nult., when Handel’s 
Oratorio Jud 1s Maccabeus was performed with the utmost success. 
The principal vocalists were Madlle. Vanzini (soprano), Madame 
Lincey-Nalton (contralto), Mr. Nelson Varley (tenor), and Signor 
Foli (bass); the second soprano part in the duets being taken by 
Miss Margaretta Smyth. ‘The solos calling for especial praise were 
Madlle. Vanzini’s ‘‘ From mighty Kings," Mr. Varley’s ‘‘ Sound an 
alarm,” and Signor Foli’s ‘‘The Lord worketh wonders.” The 
choruses were given throughout with admirable effect, particularly 
“We never will bow down,” “Fallen is the foe,” and “ See the 
conquering hero comes,” all of which triumphantly proved that the 
Choral Union is fully able to grapple with the grandest specimens 
of choral writing in the standard sacred works. Mr. Peace accom- 
panied most skilfully on the organ, Mr. Lambeth conducted in his 
usually efficient manner, and the orchestra (consisting of about 
thirty professional players, in addition to the members of the 
instrumental section of the Union) was thoroughly satisfactory. 


GrantHam.—Mr. J. F. Barnett’s Cantata, The Ancient 
Mariner, was performed here by the Choir of the Midland Institu- 
tion for the Blind, on Tuesday, the 2nd ult. (for the second time), 
to a numerous and appreciative audience. The Cantata was 
accompanied by Mr. F. M. Ward, Professor of Music in the Insti- 
tution, who must have bestowed great pains on his pupils to enable 
them to attain the proficiency they manifested. 


Harrocate.—On Monday evening, the 1st ult., a 
Reading and Concert took place at the Chilybeate Spa Concert 
Koom, in aid of the Harrogate Institute The readers were Messrs. 
Parker, Perfect, Day and Eliiot, the musical part of the pro- 
gramme being sustained by Miss Arnold, Miss Place, Messrs. 
H>dgson. Parker and Benson. Mr. Matthew Arnold, Organist of 
Christ Church, officiated as accompanist. Several glees were 
sung with much effect, and warmly applauded. James Powell, 
Eeq., was in the chair. 


Hespven Brrper.—The Choral Society gave a miscel- 
laneous Concert, in Messrs. Crossley’s Mill, on the 4th ult. The 
principal vocalists were Miss Hiles, Miss Newbound, and Mrs. 
Jenkinson. The glees were taken by the members of the society. 
Miss Hiles, Miss Newbound, and Mrs. Jenkinson were highly suc- 
cessful; and Mr. Hemmingway’s band, from Halifax, performed 
several pieces remarkably well. The glees were sung well, and 
with commendable precision. The Concert was a complete success, 


Lreamnetox.—On the 4th ult., the Philharmonic 
Society gave a morning and evening performance of Haydn's 
Creation, at the Music Hall, Bath Street, under distinguished 
patronage. There was a large audience on each occasion. The 
solo parts were allotted to Miss Clara Wight (soprano), Mr. W. 
Grayson (tenor), and Mr. Tuke (bass), (the two latter of Lichfield 
Cathedral), by whom they were admirably rendered. The choir 
was composed of forty voices; and all the choruses were highly 
satisfactory. The band (which numbered twenty-one performers) 
wes under the leadership of Mr. H. A. Heden, and was thoroughly 
efficient. Mr. R. Ward, of the Upper Parade, who for fifteen 
years has acted gratuitously as the instructor of the Society, ably 
officiated as conductor; and the manner in which the Oratorio was 
perf.ymed, showed that it had been attentively studied and care- 
fully rehearsed. 


Leeps.—Miss Clara Stewart, Miss Annie Anyon and 
Mr. T. Longbottom were the vocalists at the Town Hall Popular 








Concert on Saturday, the 6th ult. The programme was a remark- 
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ably good one, including, besides several favourite ballads, duets, 
and trios for the singers, one or two interesting organ solos played 
by the musical director, Dr. Spark. As a stranger Miss Stewart 
is entitled to precedence, but the nervousness of a first appearance 
was in her case so apparent that it would be unfair to judge of her 
abilities on this occasion. Miss Anyon was highly effective in her 
vocal solos; and Mr. Longbottom sang, as he always does, with 
great care. The attendance was large. 


Leicesrer.— Special Sermons were preached in St. An- 
drew’s Church on Sunday, the 28th February, on behalf of the 
Organ Fund. The amount collected was about £10. The service 
was as usual, Gregorian; the anthem in the morning being Att- 
wood’s ‘Turn Thy face from my sins,” Mr. Webster singing the 
solo. The evening anthem was Spohbr’s “As pants the hart,” 
which went exceedingly well, Master Crane taking the solo ina 
manner that did him great credit. The Psalms in the evening 
were particularly well sung; the 136th, with its refrain to each 
verse, ‘*For His mercy endureth for ever,” followed by the mournful 
“By the waters of Babylon,” and that followed by the joyful 
138th, made a most effective contrast , and the skilful accompani- 
ments of Mr. Crow, who presided at the organ throughout with his 
usual taste, added very greatly to the success which attended the 
day's services. 

Liverroot.—The Third Subscription Concert of the 
Philharmonic Society for the present season took place on the 23rd 
February. ;The solo artistes were Madame Rudersdorff, Miss Angele, 
Mr. Wilbye Cooper and Mr. Lewis Thomas. The works selected 
for performance were Beethoven’s Mass in C, preceded by the 
Overture to Spohr’s Last Judgment, and followed by the first and 
second parts of The Creation ON the 24th February, the second 
of the series on the plan of the London Monday Popular Concerts, 
was given in the Room of the Philharmonic Society, to a crowded 
and enthusiastic audience. The performers inthe stringed quartett 
were the same as in the first of the series—viz., Herr Joachim, 
Mr. L. Ries, Mr. Zerbini, and Signor Piatti. The pianoforte part 
was on this occasion taken by Mr. Charles Hallé. The vocalist was 
Miss Anna Jewell; and throughout the concert, the unreasonable 
demand for encores, which could only be partially complied with, 
spoke more for the enjoyment of their hearers than for their 
discretion.——TueE fourth Subscription Concert of the Philharmonic 
Society for the year took place on the 9th ult, and was devoted to 
an excellent performance of Judas Macc: beus, the principal voca- 
lists being Miss Edith Wynne, Miss Julia Elton, Mr. George 
Perren, and Mr. Lander. Mr. Perren took the part originally 
allotted to Mr. Vernon Rigby (who was prevented by indisposition 
from appearing), at a very short notice; but the energy with 
which he gave the songs of ‘‘ Judas” showed no lack of prepara- 
tion. The solo music was, as a whole, very carefully rendered; as 
were also the duets by the ladies. ——On the 17th ult., the third and 
last of the series of performances, on the plan of the London Mon- 
day Popular Concerts,was given in the Philharmonic Hall, the 
performers being Herr Joachim, Mr. L. Ries, Mr. Zerbini, and 
Signor Piatti; pianoforte, Herr Ernst Pauer; solo vocalist, Miss 
Edith Wynne. The programme, as at the previous Concerts of the 
series, was of the highest class, and rendered to perfection. The 
room was crowded with a thoroughly appreciative audience.—— 
TuE Musical Society gave a most successful performance of Judas 
Maccabeus on the 15th ult., at St. George's Hall. Principals, Miss 
Anna Hiles, (whose performance of ‘From mighty Kings” was 
deservedly applauded), Miss Chadwick, Miss Fanny Bennett, Mr. 
George Perren (who received an enthusiastic encore in ‘Sound an 
alarm”), and Mr. Henri Drayton; leader of the band, Mr. C. A. 
Seymour (Manchester). organist, Mr. W. T. Best, and conductor, 
Mr. James Sanders. The band and chorus were most efficient. 
“See, the conquering hero comes” was encored; and the march 
was well given. The Hall was not so crowded as might have been 
expected. St. Paul is announced for the next Concert of the 
society. ——THE “28th open rehearsal” of the Societa Armonica 
took place at the Liverpool Institute, on Saturday evening, the 20th 
alt., in presence of a large and appreciative audience. The 
‘‘rehearsal” opened with an overture by Schubert, in the Italian 
style (first performance in Liverpoo)), which was played with great 
refinement and expression ; as was also Romberg’s Cantata, “* The 
Transient and Eternal.” Mozart’s Symphony in D, and the same 
composer's adagio for two violins, viola, bass, and horn, were 
equally well performed, the latter narrowly escaping an encore. 
The solo vocalists were Miss F. Armstrong, Miss Monkhouse, and 
Mr. T. J. Hughes. Mr. Lawson made an efficient and trustworthy 
leader, and Mr. Armstrong conducted with much sgill, 


Mancuester.—As was confidently anticipated, an im- 
mense audience assembled at the last Choral Concert of Mr. Hallé’s 
present season, on the 4th ult. The announcement of the perform- 
ance of the recently revived Jephtha was very gratifying to all the 
frequenters of these concerts. Since keen appreciation has suc- 
ceeded curiosity, the musica! public are only surprised that the 
manifold beauties and choral grandeur of this great work could 
remain so long comparatively unrevealed, and the oratorio is 
now an acknowledged favourite. The performance was a great 
success, and the crowning choral triumph of the season was 
quite worthy of the brilliant concerts which preceded. The first 
chorus, “No more to Ammon’s God and King,” was sung with 
much vigour and effect, and the magnificent ‘‘ When His loud 
voice,” one of the most majestic ever written, was on the whole 
remarkably weil given. The melodious and beautifully varied 
‘Cherub and Seraphim, unbodied forms,” was another most satis- 
factory achievement; and best, perhaps, of all, was the sublime 


a, 


skilfully woven into unity. The double canon, “All our joys to 
sorrow turning,” and the exciting conclusion of this great cho, 

‘* Whatever is, is right,” were specially successful. The pringj 

vocalists were Mesdames Lemmens-Sherrington, Patey-Whytock 
and Warren, Mr. Sims Reeves and Mr. Patey. The entrance gf 
Mr. Sims Reeves was the signal for loud and continuous applause, 
In addition to the pleasure due to the realization of hopes, afters 
certain amount of doubt, and to the recognition of the immeng 
talent of a great artist, this ovation was surely a testimony of 
sympathy with an old friend in the annoyances and disappointments 
he is known to have experienced during his recent painful and dig, 
tressing attack of illness. Mr. Reeves has, indeed, ever been mog 
conscientious in his desire to retain the good will and admiration 
of his friends; and the special efforts he made to be present on thiy 
occasion, after more than a fortnight’s severe indisposition, ar 
only in keeping with his constant wish to deserve his acknoy. 
ledged position as the most popular singer of the day. It is impos 


Jephtha, The oftener it is heard the more unapproachably sy 
it appears. 
the grief and despair of the broken-hearted father. “ Open t 
marble jaws, O tomb!” was almost tragic in its intensity; in th 
recitative, ‘‘ Deeper and deeper still,” anguish and pathos wer 
never go feelingly pourtrayed—the tenderness and love of th 
father—and horror at her approaching fate, and the devotion of thy 
sincere worshipper were most truthfully contrasted—in a style 
indeed, to be equalled by no living singer; and in the beautify 
air, ‘‘ Waft her angels,” he was even more successful than usual, 
Madame Lemmens-Sherrington, as Jephtha’s daughter, has les 
interesting music and not such intense feelings to illustrate. She 
sang, however, in her usual artistic style, making the most of e 
point, winning applause after every song, and giving “ Happy 
they! this vital breath,” in a style that few could surpagg, 
Although the music of Storge is somewhat high for Madame Patey. 
Whytock, she gave much effect to the songs allotted to her; ani 
Mrs. Warren and Mr. Patey were also thoroughly satisfactory, 
The band was most efficient throughout the Oratorio; and Mr. Hallé 
was greeted with well-deserved applause, both on his appearange 
and at the conclusion ——The Dean and Canons have appointed 
to the office of organist of the Cathedral, in the room of the late 
Mr. Harris, Mr. J. F. Bridge, Mus. Bac. Oxon, who for the last 
three years has been organist and choirmaster of Holy T; 
Church, Windsor. Mr. Bridge was educated at Rochester Cathe 
dral, first as a chorister, and afterwards as pupil and assistantof 
the organist, Mr. John Hopkins. He has also studied under Mr. 
Goss, the organist of St. Paul’s. From all that we hear, we fed 
sure that a thoroughly well-considered and satisfactory choice bs 
been made. 

MontrosE.—The members of the Harmonic Union, 
under the leadership of Mr. C. B. Taylor, gave a private concert to 
tke honorary members and friends, in the Guild Hall, on the 16th 
ult. The hall was filled to overflowing. The programme was very 
attractive; and the choruses were performed throughout with the 
utmost steadiness and precision. At the close, Provost Mitchell 
paid a well merited compliment to the Union, and to its conductor, 
for their admirable performances. 

Morecampe.—A Concert of Sacred Music was lately 
given in the Assembly Room, with much success. To Mr. Gott, 
upon whom the entire labour devolved of organising the entertain 
ment, no little credit is due for the excellent programme which he 
provided, and for the able staff of amateur singers he secured to 
assist him. The programme comprised eight anthems, besides 
several solos, duets, &c. The anthems were well rendered, 
especially ‘‘Seraphic Choir,” “Jubilate,” and ‘‘O how amiable.” 
Misses Taylor, Lennen, and C. E. Law, were highly successful in 
the vocal music allotted to them; and Mr. Tomlinson, of Lancaster, 
performed two solos on the harmonium in admirable style. Miss 


care, 
Newrort.—The Second Anniversary of the opening of 
Mr. H. P. Bolt’s Victoria Hall was commemorated on the 2nd ult, 
when an exc+llent concert was given. The artists engaged were 
Miss Edith Wynne, Madame Patey-Whytock, Mr. Cummings and 
Mr. Patey. The programme was exceedingly varied and attractive; 
and the music was rendered thoughout with much effect. Miss 
Bessie Waugh accompanied, and also played with marked success 
two pianoforte solos.——-Tuz members of the Cambrian Cho! 
Society gave a Concert on the 11th ult., at the Victoria Hall. 
principal vocalists were Miss Edith Wynne, Eos Glan Cynon, and 
John Owen, Esq. The first part was miscellaneous; and the words 
were all in the Welsh language. The second part consisted of Mr. 
John Owen's * Prince of Wales Cantata,” in which Miss Dowle,& 
young singer of much promise, made her first appearance. The 
Cantata was highly successful; and several pieces were encored, 
The choruses were excellently given throughout, and reflected 
the utmost credit both upon the class and the conductor, Mr. Owen. 
The accompaniments were admirably played, Miss Pritchard pre- 
siding at the piano, and Mr. Beynon Hughes at the harmonium. 


Newport Paagnett.—On the 2nd ult., the members of 
the Tonic Sol-fa Class gave a Concert in the Public Room, under 
the able conductorship of Mr. C. H. Smith, the teacher of the 
class. A well-selected programme was provided, the first part 
being devoted to sacred, and the second to secular, music, All the 
pieces were executed with much precision and effect by the choif, 
which numbered about fifty voices. The profits of the Concert 
were given to a fund for building a new vestry to the Wesleyal 





“How dark, O Lord, are Thy decrees,” with its several subjects so 
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NorriseHam.—On the 24th February the Nottingham 
Musical Union gave the second Concert for the season in the large 
yoom of the New Mechanics’ Hall. The first part of the perform- 
ance was the sacred Cantata, A Song of Faith, the production of 
Mr. E. H. Turpin, of Nottingham. The principal vocalists were 
Mrs. Sutton, Miss Wheat, Mr. Mellers and Mr. Grayson. After the 

ormance of the Cantata, which was highly successful, a miscel- 
jJaneous selection of music was given.——THE Sacred Harmonic 
Society gave the second of three Subscription Concerts on the 
9th ult., the work performed being St. Paul. The principal vocalists 
were Miss Edmonds, Madame Patey-Whytock, Mr. J. Adcock (in 
tace of Mr. W. H. Cummings, who was prevented from singing by 
indisposition), and Mr. Patey. Considering that Mr. Adcock's 
services were given at a very short notice, he acquitted himself 
with much credit. Miss Edmonds sang the soprano music with 

at care; Madame Patey-Whytock gave “But the Lord is 
mindful of His own” so excellently as to receive an encore; and 
Mr. Patey was heard to much advantage in the aria, “* Consume 
them all.” The orchestra was full and efficient, including instru- 
mentalists from the Royal Italian Opera; and the choir of the 
Society sang the choruses with much steadiness and precision. 
Mr. Leverton was principal violin; and Mr. Henry Farmer 
conducted, , ' 

Osprince.—At the annual dinner of the Parish Choir, 
which took place in the School-room, a very handsome testimonial, 
consisting of an elegant time-piece (from Bennett's, one and 
a purse of ten guineas, was presented to Mr. W. H. Drake, the 

anist, in recognition of the able and zealous manner in which 
he has fulfilled the duties of his situation for the last twelve years. 
The Chairman, the Rev. W. N. Griffin, in meking the presentation, 
alluded in most flattering terms to the exertions of Mr. Drake, in 
training the Church Choir to its present state of efficiency. The 
testimonial was accompanied by a scroll containing the names of 
the subscribers. 

Prrrmneroy, Durnam.—On Tuesday evening, the 16th 
ult., a Concert was given in the new Schoolroom, for the benefit of 
the reading room. The Concert was under the management of 
Mr. John Lambert, of Durham, and proved a great success, several 
glees and songs being encored. The room, which is a large one, 
was well filled. Mr. Mudd presided at the pianoforte. 


PortsMourH.—On Tuesday evening, the 2nd ult., a 
performance of Judas Maccabzus was given by the Borough Choral 
Society, the choir numbering 140. The solos, ‘‘ Wise men flatter- 
ing,” and ‘‘So shall the lute and harp,” were well rendered by 
Mrs. G. Fowles; Miss Gossage was equally successful in ‘* From 
mighty kings,” as was also Mrs. Lawrence in the air, “ Father of 
heaven.” The remaining soloists were Miss German, Mrs. Hyde, 
Mrs. Totterdell. Mrs. Pettigrew, Messrs. Groves, Stapleford, 
Haydon and Williams. Mr. Godwin Fowles, the founder of the 
Society, ably officiated as Conductor. ‘The choruses went through- 
out with much precision, 


Preston. —Haydn’s Creation was performed in the 
Guildhall, on the 18th ult. The principal vocalists were Miss 
Helena Walker, Mr. Leigh Wilson, and Mr. Orlando Christian. 
The band and chorus, of upwards of 100 performers, were 
augmented from Mr. Charles Halié’s Orchestra, Manchester. Mr. 
Charles J. Yates was conductor. 

Rerron.—Mr. H. Stevens, Organist of Repton and 
Assistant Organist of St. Peter’s Church, Derby (formerly pupil at 
the Middlesex Institution for the Blind, Nottingham), gave a 
Concert in the National School Room, on Monday, the 8th ult., 
under distinguished patronage. The performers were the ‘‘cele- 
brated Blind Quartett party,” from Nottingham, consisting of 
Misses Armitage and Jeffries, and Messrs. Lock and Gibson. Mr. 
Stevens accompanied with much skill. The room was crowded to 
excess; and the style in which the various pieces were rendered 
elicited the warm applause of the audience. 

Ricumonp.—A very successful Amateur Concert was 
held in the large room at the Castle Hotel, on Tuesday evening, the 
2nd ult., in aid of the Richmond Infirmary, under the distinguished 
patronage of H.R.H. the Duchess of Cambridge. The instru- 
mental performances most worthy of praise were those of the Rev. 
Frank Hudson (violin), Mrs. John Hales, his sister (pianoforte), and 
Mr. Hellier (horn). Miss Ganthony's “ Kathleen Mavourneen" 
was very pleasingly sung, and encored; and amongst the choruses, 
which were uniformly well rendered, we must select ‘* Lady, rise” 
(Smart) for special commendation. Thanks are due to John 
Hales, Esq., through whose kind efforts the concert was under- 
taken, and who conducted throughout with his usual ability. We 
are glad to hear that the sum of £70 was added to the funds of the 

ary by this performance. 


Rocupate.—Mr. Lawton lately gave one of his popular 
Concerts in the Public Hall, which was crowded with a highly 
ppreciative audience. The following artists took part in the 
concert:—Miss Johnson (soprano), Miss Booth (contralto), Mr. 
Allen (tenor), assisted by Mrs. Clegg, Mr. G. Lord, Mr. Ashworth, 
Mr, Horsfall and Mr. Lawton. Miss M. Lawton presided at the 
Planoforte. The whole of the glees were rendered by the choir in 
00d style, and with much precision. The concert altogether was 
0 successful that Mr. Lawton, we understand, intends to give a 

one in the course of a short time, 


SnerrieLp.—The Sheffield Choral Union gave an 
excellent performance of Jsrael in Egypt, on the 22nd February, 





Higgins being the principal vocalists. Miss Mosely sang exceed- 
ngly well, and Mr. Moulding shared, with the others, the frequent 
applause of the audience. The choruses were given with much 
energy and precision, reflecting great credit on the Union. Mr. 
Wm. Stubbs presided at the organ, and Mr. R. S. Burton conducted 
——On the 23rd February the Broomhill Musical Festival was held 
in the Chapel, at Broomhill, which was well filled. The Dettingen 
Te Deum and Haydn's Third Mass, were given with much effect. 
The vocalists were selected from the Sheffield Choral Union, 
Mrs. Lee, Miss Harrison, Mr. Albert Wilson and Mr. Masser 
giving the solos with the utmost success. The choruses were sung 
with remarkable precision. Mr. Edward Lee ably presided at the 
organ.—Fawcett's Oratorio, Paradise, was given in the Music 
Hail, on the 2nd ult., with a band and chorus of 160 performers. 
The principals were Miss Harrison, Mrs. House, Mrs. Jessop, Mr. 
Birtles, and Mr, Cawton. Miss Harrison, especially, in “ My soul 
doth magnify the Lord,” elicited a full share of applause, and Mrs. 
House, in the contralto parts, gave great satisfaction ——On the 
8th ult., the Sheffield Harmonic Society gave its last miscellaneous 
Concert in the Alexandra Hall; the principal vocalists being Mr. 
Sims Reeves and party. There was a good attendance; and the 
Concert was highly successful. The glees, by the members, were 
given with much effect. 


Stoven.—A Concert was given in aid of the Literary 
Institute on the 9th ult., under the direction of ‘Mr. Christian. 
The vocalists were Miss Blanche Reeves, of London, Masters 
Thompson and Ogilwy, and Messrs. Booth, Darby, Ogilwy, Peach, 
and Christian, of the Eton College Choir. The programme in- 
cluded several glees and part-songs from Novello’s Part-song Book, 
the Glee-hive, &c. Sullivan's “OQ hush thee, my babie,” was 
encored. Miss Reeves was also encored in “Tell me, my heart,” 
(Bishop) and ‘‘ Thady O’Flinn” (Molloy); and Mr. Christian re- 
received a similar compliment in ‘‘The Valiant Knight” (Kloss), 
and “The Bell-ringer.” Mr. C. Booth was equally successful in 
‘*My Pretty Jane,” and Lover's ‘Sally, Sally.” Mr. Blanchett, of 
Slough, presided at the pianoforte. 


Sypvey.—The new Organ, built by Mr. Jackson, was 
inaugurated on the 15th December last, by a musical entertainment 
at the York-street Wesleyan Church. Haydn's Creation formed a 
fitting test for the powers of the organ, and the artistic abilities of 
the vocalists ; while to those interested in sacred music it was one 
of the most attractive Oratorios that could have been given. Mr. 
J.C. Fisher, the able conductor of the Sydney Harmonie Society, 
directed the performance with his usual skill; and the choruses were 
given with great steadiness, anda crispness of finish that was 
highly creditable The soloists were Miss James, Miss Wiseman, 
Messrs. Hall, Smith and Rudd. Of the organ it need only be said 
that its powers were fully tested by Mr. Packer, whose performance 
of the introduction, ‘‘Chaos,” and the musical representation of 
** Morning,” was entitled to much praise. 


Tirron, SrarrorDsHirE.—On the evening of the 8th 
ult.,a® Concert was given, under the direction of Mr. Edward 
Round, in the large School-room adjoining the Park Lane Wesleyan 
New Chapel. The vocal portion of the programme consisted of 
part-songs by Mendelssohn, Monk, &c., and glees by Dr. Callcott, 
&c., which were spiritedly sung by the Wesleyan Chapel Choir; 
besides several duets and solos, The instrumental solo performers 
were, piano, Mr. Edward Round and Mr. F. T. Cox; cornet, Mr. 
Bunting; and violoncello, Mr. William Evans, Jun. Mr. Edward 
Round very ably conducted the concerted pieces. 

Wansteap.—The “ Wanstead Musicai Union,” a private 
Society, constituted to bring together amateurs for the practice and 
performance of vocal and instrumental music, has been established 
since Christmas, and is working with every prospect of success. 
The Rev. G. 8. Fitzgerald, M.A., is the president; Mr. Serjeant 
Tindal Atkinson, treasurer; H. Tindal Atkinson, Esq., librarian; 
W. G. Brighten. Esq., honorary conductor; and Frank W. Cooper, 
Esq., hon. secretary. 

Wiaan.—A Miscellaneous Concert was given at the 

Public Hall, on Monday, the 8th ult., under the patronage of His 
Worship the Mayor, the Members for the Borough, and several 
influential ladies and gentlemen. in aid of the funds of the Welxh 
Christian Church. The vocalists engaged were Miss Edith Wynne, 
Mr. 8. Allen Jones, and Mr. T. J Hughes, of Liverpool; solo flute, 
Mons. E. De Jong; solo pianoforte and accompanist, Mr. Skeaf, of 
Liverpool. 
Wotvernamrron.—Mr. H..T. Bywater gave his Annual 
Classical Concert on the Ist ult., which was well attended. The 
programme was selected with much care. The principal artists 
were, piano, Mr. Charles Flavell; violin, Mr. H. Hayward; viola, 
Mr. T. M, Abbott; violoncello, Herr Daubert; vocalist, Mr. H. T. 
Bywater. The compositions were done full justice to; Herr 
Daubert’s artistic rendering of a fantasia by Wohler, Mr. Hay- 
ward's performance of Paganini’s solo, ** The Witches’ dance,” and 
Mr. Flavell’s pianoforte playing being especially worthy of com- 
mendation. Mr. Bywater's singing gave universal satisfaction; 
and the Concert was thoroughly successful. 


Worverton.— The Newport Pagnell Tonic Sol-fa 
Class, conducted by Mr. C. H. Smith, gave a very successful Con- 
cert at the Science and Art Institute, on the 12th ult. The execu- 
tion of the choral music was in the highest degree satisfactory ; 
and the applause was most enthusiastic. The pianoforte accom- 
paniments were ably performed by Miss Armstrong and Mr. Smith. 





Pemberton, Miss Mosely, Mr. Moulding, Mr. Price and Mr. 












62 





THE MUSICAL TIMES.—Aprrm 1, 1869. 





H. 


J. White, to St. 
Thomas’ Square Chapel, Hackney.——Mr. Joseph C. Lambert, of 
Hemsworth, to New Sleaford ——Mr. R 8. Hart, to Christ Church, 
Surbiton, S.W.——Mr. Edgar Doward, Organist and Choirmaster, 
to St. John’s Church, Worcester.——Mr. Nathaniel Neville, to St. 


Organ ApporInTMENTS.—Mr. 


——, 


DLE-CLASS SCHOOL for CHORISTERS, 

St. Michael's, Paddington. Terms £20 a-year, incl 
Board and Lodging. A sound English education. French, if 
required. Age of admission eight years. Apply to the Vicag, 
17, Cambridge-terrace, Hyde-park, W. 











Peter’s, London Docks. ——Mr. J. E. Andrews, Jun., to St. Step \ 
Lansdown, Bath.——Mr. John Lambert, to Bethel Chapel, Dur- 
ham.——Mr. J. Frederick Bridge, Mus. Bac., Oxon., Organist of 
Trinity Church. Windsor, to Manchester Cathedral.——Mr. Arthur 
Glasspoole, to Wy dham Abbey Church. 


Cuorr Appornrment.—Mr. Franz de Laspée, tenor, to 
St. Michael's, Burleigh Street, Strand. 














DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
\ ENDELSSOHN.—Tu es Petrus. 


5 Voices and Orchestra. Vocal Score, 3s. 
js. 3d. Fall Score, 7s. 64. Orchestral parts, 7s. 6d. 
Festgesang, or Hymns of Praise. For Male Voices. 
parts, 2s. 3d. 

RMES, PHILIP, Mus. Doc. Oxon.—A Commu- 
nion Service in A major. $8vo. 1s. 
ERRINDER, C. G.—Morning Service, in E; 
consisting of Te Deum, Jubilate, Sanctus, Kyrie, and Nicene 
Creed. Vocal Score, 3s. Vocal parts, 23. 6d. 


ORDAN, C. WARWICK.—Te Deum. Founded 


on the 5th Gregorian Tone. 8vo. 3d, 


ogee BRADBURY.—Jubilate Deo, in F. 


Chorus for 
Vocal parts, 


Vocal 





For Voices in Unison. S8vo. 2d. 


OOPER, ALEX. S.—Second Series of Anglican 
Chants by various Composers. To be Sang in Unison, with 
a varied Accompaniment for the Organ. 8vo. 6d. 
OSS, JOHN.—The Glory of the Lord. Festival 
Anthem. Vocal Score, folio, 2s. 6d.; ditto 8vo. 6d. Vocal 
parts, 1s. 
AINTREE, F.—Let Thy merciful ears, O Lord. 


Anthem for 4 voices. 1s. 


i) ILLER, Rev. WALTER.—The Lord is my 
Shepherd. Chamber Anthem for 4 voices. 8vo. 6d. 


AINWORTH, ROBERT.—Three Offertoires 
for the Organ. No.1, in D major, 1s. 6d.; No. 2, D minor, 
1s.; No. 3, A major, 1s, 6d. 
XLEY, J. W.—Mozart’s Fugue, in G minor. 
Arranged for the Organ. 2s. 
EST, W. T.—Arrangements from the Scores of 
: the great Masters for the Organ. No. 71, price 2s., contains 
Andantino from the Pianoforte Sonata, in A minor, Op. 164, 
F. Schubert. Chorus, ‘God found them guilty” (Occasional 
Oratorio), Handel. Marziale, from the characteristic pieces for the 
Pianoforte, Up. 68, No. 29, R. Schumann. Andantino, from the 


characteristic pieces for the Pianoforte, Op. 68, No. 15, R. 
Schumann. 


ARMER, JOHN.—The Harrow Glee Book. 
No. 17. Xaipere! 34. 
| ARMSTON, J. W.—La Rose. 
elegant. Piano Solo, 1s. Duet, 1s. 3d. 
— Le Zephyr. Morceau elegant. Piano Solo. 1s. 6d. 


—— Fieurs du Sud. Impromptu for Piano, 1s. 6d. 
— Berceuse. Piano Solo. 1s, 


\ OLLENHAUPT, H. 
in FZ. 2. 
) OSCHELES, IGNACE.—Three characteristic 


Duets for Pianoforte, Op. 142. 1. The little Prattler. 2 
Evening Thoughts. 3. The Boy’s Travels on his rocking Horse. 23° 


ACOBY, SIEGFRIED.—Impromptu for Piano- 


Morceau 


Duet, 2s. 


A. —Scherzo brillant 


forte. 1s, 6d, 
CES ARTHUR.—Ask not why I love. 
Song. 2s. 
CHUBERTH, EDWARD. — Beauteous Moon. 
Bong. 2s. 


ANISTER, H. C.—Summer Days. 
Female Voices. 18, 6d. 
London: Novello, Ewer and Co, 


Trio for 








NN‘ HE ENGLISH GLEE UNION (Messrs, 

Ashton, C. Phillips, C. Clagett, and J. Rudkin) will SING 
London Tavern, April 5th; Peckham, April 6th; Russell Insti 
tion, April 7th; Bermondsey, April 20th; City, April 2st. 
Hackney, April 28th; Stoke Newington, May 4th; Myddelton Hall 
June 4th. Secretary, Mr. J. Rudkin, 122, Culford-road, N, 


CHOKAL SOCIETIKS and Others.—fo 

SALE, cheap, the BAND and CHORUS PARTS of thy 
following Works:—" Elijah,” ‘‘ Creation,” ‘‘ Twelfth Mass,” “ Agi 
and Galatea,” Romberg’s ‘l'e Deum, Handei’s ditto, Full and Piang. 
forte Scores, 30 Vols. of Hallah’s Part Music (bound), in two 
parts, Sacred and Secular, Address Musicus, 2, East-street, 
Kennington-road, 8. 


O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms, Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent. 
street. Music sent on sale or return on advantageous terms. 


ITY PIANOFORTE COMPANY (Established 

for the Manufacture of none but First-Class Instruments), 

It would be well for the Trade to inspect betore giving further 

orders. The best of Wood and Workmanship. Circular and list 

of prices, on application to the Manufactory, 198, Seymour-strest, 
and 10, Crawley-mews, Euston-square, London. 


£20 REWARD. 


BSCONDED from Worcester, on the 30th Octo. 
ber last, charged with Forgery and Embezzlement, HENRY 

JAMES BARTON. About 30 years of age. 5ft. Gin. or Tin. high, 
stout built, full face, rather sallow complexion, and light halt, 
When he left he had light sandy whiskers, beard and moustache 
(some or all of which may have been shaved, or they may be 
dyed), and when in conversation he betrays a hurried excited 
manner. Wasa traveller in vinegar and British wines ; is fondof 
billiards; plays the piano, and may, under an assumed name, k 
giving lessons in music. Possibly has a small mark resembling 
vaccination mark on one cheek. The above reward will be paid 
the Head Constable of Worcester (who holds a warrant), for 
information as shall lead to his apprehension; and any Police 
Officer, to whom this advertisement is shown, will take him in § 
custody. ; 
City Police Office, Worcester, March 19, 1869. 


REAKFAST.—EPPS's COCOA.—Grateful and 
Comforting.—The very agreeable character of this prepara 
tion has rendered it a general favourite. The Civil Service Gazette 
remarks :—‘' The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and bys 
careful application of the fine properties of well-selected cocoa, 
Mr. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many very heavy doctor’ 
bills.” Made simply with boiling water or milk. Sold by the 
trade only in #lb, $lb., and lb, tin-lined packets, labelled James 
Epps and Co., Homeopathic Chymists, London. 


Just published, price 2d. each, ; 
N CHOIRS and CHORISTERS in Parish 
Churches. A Plea for Morality and Religion, in strict com- 
bination with Artistic Excellence. By the Rev. Joun P. W11s0s, 
M.A., Vicar of Moxley. 
London: Novello, Ewer and Co. 


O CHORAL SOCIETIES.—Dr. ARNOLD is 
willing to lend to Choral Societies, for Performance, the 
Vocal and Orchestral Parts of his Oratorio, AHAB (performed by 
the National Chora] Society, Exeter Hail), for a nominal sum, to 
cover expenses. Application to be made to Dr. Arnold, Win- 
chester; or Novello, Ewer and Co., 1, Berners-street, London. 


O ORGANISTS and CHOIRMASTERS. - 

The Rudiments of Vocal Music, with Twelve Exercises. 

Arranged expressly for the Use of Choir Boys, by T. L. Sourseat®, 
Organist of St. Saviour’s, Clapham. Price 3d., in cloth cover. 

‘Mr. Southgate is the mdel of conciseness, and within the 

restricted compass of four little pages, has ¢ollected nearly all that 

achoir boy need know for the due discharge of his part inthe 

music,”—Musical Standard. 
London: Novello, Ewer and Co, 


IANOFORTE TUNING.—D’ALMAINE and 
Co.'s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &., 
upon both Systems, New and Old. By an Eminent’ 
Price One Shilling. 
London; D'Almaine and Co., Royal Pianoforte Works, Notting 
hill W.; or Novello, Ewer and Co., 1, Berners-street, W. 
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Now ready, price Six Shillings and Sixpence, 4to, post, handsomely 
pound in cloth, the Third Kdition of ‘the Rey. R. Browx- 
BorTHWICK’S 

UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 

Ellerton, A. Eubule Evans, &c.. and new TUNES and ARRANGE- 

MENTS, by Goss, SuLtivan, Turuz, E. J. Hopkins, StecGat, 

QTAINBR, WESTLAKE, CALKIN, REINAGLE, Barnsy, Warp, VER- 

RINDER, HakinG, OUSELEY, BARRETT, Frep. Hervey, &., &e. 

Small Edition of the Words alone, for Congregational use, neatly 

pound in cloth, price Sixpence. An £dition de luxe, on extra large- 

sized thick toned paper, price one guinea, in sheets. 

CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies. are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





NEW EDITIONS, with FIFTY-THREE ADDITIONAL TUNES, 


HE CONGREGATIONAL PSALMIST: a 


_ Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best Composers, Ancient and Modern. 
Bdited by the Rev. H. ALton and H. J. GauntLet?, Mus. Doc. 

TUNES AND CHORALES. 

Oompressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 

Ditto, with Chants—Cloth, 5s.; roan, gilt, 5s. 6d. 

Vocal Score—Cloth. 5s.: roan, gilt, 5s, 6d. 

Tonic Sol-fa Edition—Cloth. 3s.; roan, gilt, 3s. 6d. 

Instrumental Score—Cloth, 12s. 6d.; roan, gilt, 15s. 

Separate Vocal Parts—Soprano, Alto, Tenor, and Bass, 
covers, each, 1s, ; limp cloth, 1s, 6d.; roan, gilt, 2s. 

Cuants, SanctusEs, ANTHEMS, &c. 

Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 23. 6d. 

Tue CompLete Work IN One VoLUME 


stiff 


Vocal Score, crown 8vo., cloth, lettered, 7s.; roan, gilt edges, 8s. 


The Separate Parts may also be had bound up with the Chants, 
cloth, 3s. 6d.; roan, gilt, 4s. 
*#,* A liberal discount is allowed to Congregations and Classes. 
London: Hodder and Stoughton, 27, Paternoster-row. 
London: Novello, Ewer and Co. 





A Specimen Copy, post.free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 

congregations. Nearly 100,000 copies have already been sold. 

No.1. Limp civth, turned in... one oe aa 8 

» 2 Cloth boards, red edges, gilt lettered... 33. 6d. 

TONIC SOL-FA EDITION. 

» 8 Limpcloth,turnedin ... .. ave 28. Od. 

» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and music sellers. 





Sixth Edition. 


UNES NEW AND OLD.—Comprising, all the: 


metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. 
revised and re-arranged by Henry JoHN GauntLerr, Mus. Doc. 
London: Novello, Ewer and Co. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 58, 





HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Saurru, 
» Harmonies by Wa. Jackson, containing 318 Tunes in various 
Motres to suit the New Hymn Books. Prices:— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 


Do. Foolscap 4to., (printed) do. 5a, Od. 

0. do, in limp cloth és. Od. 
Single Vocal Parts, for the Pew, 32mo, Super Royal, 

cloth boards pa ane eos each 1s. Od. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrox, 
Limp cloth, 1s. 6d.; cloth boards. 2s.; roan. gilt edges, 88. Also, 
PSALMS AND CHANTS, &c Arranged by 8. Sarra, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. ...  1s..Od, 
32mo. (Sunday Schools) No. 7, 9d.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11,.2s.—No. 12, 2s. 6d. 
A selection from above~13 Psalms, «c., including Ze Deum 
(16 pages, 82mo.), at 2d. each. 


THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards ‘a ‘se owe On 08 
. roan, gilt edges oes eee «we 103. Od. 
Single Vocal Parts, cloth boards ... ww. «@ach 2s, Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer,.and Co.; John Snow and Co. ; and the 
TonieSol-fa Agency. Bradford: Themas Brear. And, by order, 
of all Booksellers and Musicsellers 


Compiled by Joay Dosson, and for the most part | 


Sold also at 66, Paternoster-row. | 






Now ready, price 4s, 6d., quarto foolscap, 
(THE LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. Lancaster. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
| 5 and 6, Commercial-street ; and of all Music and Booksellers. 
Choirs and Congregations supplied at reduced prices. 








| Price 3s. 6d., cloth, red edges, 

| .HE TUNE BOOK, as used at ST. ALBAN’S, 
} HOLBORN ; containing nearly 250 Tunes for Long, Common, 
| Short, and Peculiar Metres; together with several Gregorian 
} Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
| the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
| London: Novello, Ewer and Co. 


| QUPPLEMENTARY HYMNS, for “ Hymns 
Ancient and Modern,” not included in the Appendix. Words 
oniy, similar to A, 1d.; 7s.6d. per 100. Post free from the Rev. 
L. C. Biggs, Parracombe Rectory, Barnstaple. Musical Edition in 
preparation. London: F. Pitman. Barnstaple: A. P. Wood 
7s Third Edition, price 6d., 
WO TUNES, Composed for the Favourite 
Hymns, “O Paradise” and “Pilgrims of the Night,” by 
J. HarpMan. London: Novello, Ewer and Co. 
Just published. price 3d. each, 
JEW CHORAL HYMNS, by J. Trzarp. 


| 
pe Deus misereatur. 
| 














God, who madest earth and heaven. 
Lead, kindly Light. 
of Ages. 
| London: Novello. Ewer and Co. 


=“ Just published, 8vo., price 6d. each. 
EV. WALTER MILLER, Mus. Bac., Oxon. 
1. Consider and hear me. Full Anthem (s.A.T B.) 
2. The Lord is my shepherd. Full Anthem (s.a 7 B.) 
8. Waken, lords and ladies gay. Part-Song (S.4.7.B.) 
London: Novello, Ewer, and Co. 


WILL GREATLY REJOICE IN THE LORD. 
Anthem for Whitsuntide. Sung at the Crystal Palace last 
re and enthusiastically encored. Price 3d. Novello, Ewer and 

oO. 

*,.* Notwithstanding the attack made upon this Anthem in The 
| Chor, Mr. Congreve is happy to tind from his publishers’ return that 
| itis having the largest sale of any of his sacred pieces. Will be sung 
| by 100 voices at the Sunday School Anniversary at Soho Chapel, on 
Sunday, April 11th; also at the Anniversary Sermons, Hindley. 

‘“* All nature now is smiling” (May). lid. Novello, Ewer and 











0. 
| “When the sweet Spring dawns upon us.” 2s. 6d. Mr. Con- 
| greve will send a specimen copy of this song during this month for 
| 7 stamps. Address, 8 Maida-hill West, W. 

} CHESTER CATHEDRAL. 

| Just published, price 2s. 6d,, cloth, under the authority of the 
| Dean and Chapter, 

| 4 NTHEMS used in Chester Cathedral, and adapted 
iJ for PAROCHIAL CHOIRS. Selected and arranged by the 
| Rev. E. L. Y. Deacie, M.A., Precentor of Chester Cathedral and 
| Sacrist. A considerable allowance made to parishes adopting this 
| Book. 

| London: Novello, Ewer and Co 





Chester: Phillipson and Golder. 


MYHREE SENTENCES, suitable for commencing 
_ Public Worship, arranged for Four Voices, with Accompani- 
ment, by E. J. Watts. Price 4d. 
Simpson and Weippert, 265, Regent-street,. W. 


NEW AND CHEAPER EDITION OF ; 
ONGREGATIONAL CHURCH MUSIC. 
) (Weigh-house Series.) Now ready, a new Pocket Edition in 
compressed score. Royal 16mo., printed on toned paper, with new 
type, price 2s. 6d., cloth boards. London: Hodder and Stoughton, 
27, Paternoster-row. 

















Now ready, price 6d., 


Second Series of Anglican Chants, 
TO BE SUNG IN UNISON, 
With a Varied Accompaniment for the Organ, by 
ALEX. 8. COUPER. 


London: Novello, Ewer and Co. 





AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. eat 
HE ELEMENTS OF MUSIC SYSTEMATI- 
_  CALLY EXPLAINED, with an Appendix for the use of 
Rugby school. By Henry C: Luyy, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also,.the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price ls. 





,Aendon: C. Jefferys, 57, Berners Street. 


THE MUSICAL TIMES.—Aprrin 1, 1869, 





TO SINGING CLASSES, CHOIRS, &c. &c. 





CHAPPELL’'S 


PART SONGS, &¢. 





Composed or 
Arranged by Price 


1, Dulce Domum. 5.4.7.B. G. A. Macfarren . 2d./20. Spring's return. 5.A.7.B. ... «. Henry Sm: R 
2. Down among the dead men. 8.A.T.B.. As +» 2d.|21. An old Church Song. 38.4 7.3. evs ” par 
3. The girl I left behind me. 5.a.7.B. ... a [... 2d.|22. Sabbath Bells. s.a 7.B. as om ” pen 
4, British Grenadiers. 5..T.B. coe i ». 4d./23. Serenade. s.4.7.B.... gts = % ove 
5. Long live England's future Queen. 24. Cold Autumn Wind. s.A.17.B. as pe a 

Dr. Rimbault ... 2d./25. Orpheus with his lute. 8.5.3. -» Bennett Gilbert... 


S.A.T.B. «0. Pr wee ee 
6. My task is ended (Song and Chorus). 
7. Thus spake one Summer's day. 8.A.7.B. 
8. Soldier's Chorus. 1.7.B.B. ... a 
9. The Kermesse (Scene from “ Faust "’) 


10. Up, quit thy bower. 5.4-T.B. ‘a 
11. Maidens, never go a-wooing. S.8.T.T.B. 


Gounod... <e 4d. 


Brinley Richards 2d. 
G. A. Macfarren. 4d 


12. Faggot Binders’ Chorus __... +» Gounod... wwe 4d. 
13. Sylvan Hours (for six female voices) . Joseph Robinson. 6d. 
14, The Gipsy Chorus ... ove ot. SRMIES:, 200 ua ee 


Arcadelt ooo 
Mendelssohn ... 2d. 
Jules Benedict ... 2d. 
J.L. Hatton ... 2d. 
Henry Smart... 2d. 


15, Ave Maria... ass see a 
16. Hark! the herald angels sing s.A.T.B. 
17. England yet (Solo and Chorus). 8.4.7.8. 
18. The Shepherd's Sabbath-day. 5.4.T.B. 
19. Thoughts of childhood. s.a.7.B. ... 





26, Lullaby. saa. ... eas see 
27. This is my own, my native land. 

B.A.T.B. see an a «. G. A. Macfarren . 
28. March of the men of Harlech. s.4.7.8. Dr. Rimbault ... 
29. God save the Queen. s.a.T.B. ace oe ~ 


” one 


30. Rule, Britannia. s.a.7.B, ... eve ” os 
31. The Retreat. 1.7.B.B. Sse -. LL, de Rille oe 
32. Lo! Morn is breaking. 5.5.5. se. Cherubini @ 


G. A. Macfarren . 


33. We are Spirits. s.s.3. eee eve 

84, Market Chorus (Masaniello). 5.4.7.8. Auber ... oon 
35. The Prayers (Masaniello). $.4.7.B. ... Po one pre: 
36. The Water Sprites. s.a.7.B. «. Kiicken oe 
87. Eve's glitt’ring star. s.a.7.B. ade a ote eee 


38. When first the Primrose. s.4.7.B. ... A ote oa 
39. Oh! Dewdrop bright. s.a.7.B. we pe ace asa 


(TO BE CONTINUED.) 4 
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VOCAL LIBRARY 


xe 





CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 8s. 4d. 


75 Selection of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty German Songs by Schubert. 

73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Héléne, the Opera for the Pianoforte, 

66 Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs by Benedict and A. 8. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &., by C. d’Albert, &. 

57 Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including 

Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. 

54 Chappell’s Popular Church Services. (Third Selection). 

53 Chappell’s Popular Church Services. (Second Selection). 

52 Chappell’s Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 

45 Hymns for the Christian Seasons, for domestic use. 

44 One Hundred Welsh and English Melodies for the Pianoforte. 

43 One Hundred Scotch Melodies, arranged for the Pianoforte. 

42 One Hundred Irish Melodies, arranged for the Pianoforte. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 

40 Thirty-eight Valses by d’Albert, and other eminent composers, 
9 Christy Minstrel Song Book. (Third Selection), 


(Seventh Selection), 





38 A Fashionable Dance Book, for the Pianoforte. 
87 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs for Pianoforte. 
85 Christy Minstrel Songs. (Second Selection). 
34 A Christmas Album of Dance Music. 
33 The Juvenile Vocal Album. 
82 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
29 Ten Contralto Songs, . Mrs, R. Arkwright, &c. 
28 Beethoven's Sonatas. Edited by Charles Hallé (No..3.) 
27 Five Sets of Quadrilles as Duets, by Charles d’Albert, &c. 
26 Thirty Galops, Mazurkas, &c., by d’Albert, &c, 
25 Sims Reeves’ most Popular Songs. 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies. 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices, 
12 Beethoven's Sonatas. Edited by Charles Hallé, No. 1. 
11 Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces, by Brinley Richards, 
9 Fifty Valses, by C. d’Albert, Strauss, &c. 
8 Forty Polkas, by Charles d'Albert, Jullien, Koenig, &c. 
7 Ten Sets of Quadrilles, by Charles d' Albert, complete. 
6 Twelve Songs, by Handel. 
5 Twelve Sacred Songs, by Popnlar Composers. 
4 Ten Songs, by Mozart, with Italian and English Words 
8 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton. 
1 Thirteen Songs, by M. W. Balfe. 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 





CHAPPELL & CO., 50, NEW 


BOND-STREET, LONDON. 





Printed by Novge.io, Ewes, and Ce., 1, Berners-street (W.). and 35. Poultrv (E.C.). Sold also by Ker and Co., Paternoster-row — 


Thursday, April 1st, 1869. 
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